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The Venice Settimana Internazionale della Critica (SIC), now in its 37. edition, is the 
result of a tight teamwork that makes us proud and has always been the crowning 
achievement of the Union of Italian Film Critics (SNCCI). First of all, the selection 
committee headed by the general delegate Beatrice Fiorentino, who is joined by a 
new group: Enrico Azzano, Chiara Borroni, Ilaria Feole and Federico Pedroni. Their 
challenge, as always, is to draft a map of the cinema of the future by choosing seven 
debut features from all over the world, in addition to the opening and closing films and 
the short films of the SIC@SIC selection. SIC would not exist without the contribution 
of Alessandro Gropplero, Suomi Sponton, Patrizia Piciacchia, the press office 
entrusted to The Rumors and Gloria Zerbinati, and the precious support of Giuseppe 
Ghigi and Adriano De Grandis. 

This year we feature a new logo that represents our philosophy: openness and a 
constant dialogue between the filmmakers, the critics and the audience. At the same 
time in this edition we embrace our “green spirit” and our catalogue, alongside a 
limited printed version, will be available digitally, with a special focus on environmental 
sustainability. 

In spite of the crisis, the support we received from the Ministry of Culture, the Biennale 
and our private partners have been so strong and unwavering that we are now able 
to launch the  ambitious project we have been dreaming of: the Casa della Critica, a 
place where to gather together, near the Palazzo del Casinò, where our screenings 
take place. Our most sincere thanks therefore go to the Direzione Generale Cinema 
e Audiovisivo and to the Director General Nicola Borrelli, as well as to the Fondazione 
Biennale, i.e. the President Roberto Cicutto, the Director General Andrea Del 
Mercato, and the Director of the Venice Film Festival Alberto Barbera.  We would 
also like to mention our private partners: first of all IWONDERFULL, Settimana’s 
main partner; then, the official partners THE FILM CLUB and ARRI. We are happy 
to confirm the long-standing partnership with the Hotel Saturnia for the Serandrei 
Award named after the great Italian editor and screenwriter, with the Circolo del 
Cinema di Verona, a cinephile organisation strongly committed to the defence of 
cinema in local theatres, and with the Nuovo Imaie, with which we share a passion for 
the search for new talent. A heartfelt thanks goes to Cinecittà, the Settimana’s cultural 
partner and accomplice in the realisation of the SIC@SIC section, a well-established 
training ground for Italian short films, a competitive section that has contributed to 
many interesting discoveries in recent years. SIC@SIC is supported by Frame By 
Frame, Stadion Video, Fare Cinema Gubbio, Centro Nazionale del Cortometraggio, 
TSFM - Talents and Short Film Market.

Lastly, our technical partners Agnus Dei di Tiziana Rocca, Ca’ Bertaldo and 
Hollywood Communication; as well as our key media partners Festival Scope, Fred 
Radio, The Hot Corn and Sentieri Selvaggi; and our institutional partners Regione del 
Veneto, the Autonomous Province of Trento, the Autonomous Province of Bolzano, 
the Autonomous Region of Friuli-Venezia Giulia, Fice and Agis, thanks to whom every 
year SIC’s films reach broader audiences in the Triveneto. 

A HOME FOR 
FILM CRITICS

Cristiana Paternò | President | Sindacato Nazionale Critici Cinematografici Italiani (SNCCI)



A new selection committee, a new team at the National Union of Italian Film Critics, 
new partners supporting us on our journey. New is the opening trailer that will 
introduce the screenings for the next three years, new is the artwork - as well as the 
logo that represents us as a party actively involved in what is on and off the screen. 
We start from here to discover the new frontiers of the moving image, the future of 
cinema. Not what has been but what will be, to explore with curiosity the almost 500 
submitted films (thus going back to pre-pandemic numbers) and be ready to identify 
what may be the future of the seventh art. We start again from the future. 

This is no easy task because the numbers speak of an important crisis, a progressive 
and drastic decline in attendance rates in what was once the temple of films and 
cinephilia. How to react then? What should the Settimana do and what goals should 
it set itself in order to provide adequate answers to the thousands of questions that 
inevitably arise in such a situation? The answer, of course, lies on the screen. But 
most of all in the relationship between the images on screen and reality. A changed 
and changing reality, clearly in the process of readjustment. 

On the one hand, a gut reaction. We come from two difficult years marked by 
illness, fear. Two years of estrangement, isolation and forced distance; two years of 
darkness. Our reaction, and that of the 9 films in this year’s programme, lead in the 
opposite direction: towards (a possible) rebirth, towards light and colour; friendship, 
love, open spaces, community. The characters who live there are dreamers, men and 
women fighting for a better, fairer future.

On the other hand, a more rational answer which takes into consideration the 
objective difficulties of the entire film industry and the worrying data concerning 
cinema admissions, in Italy at least. Without relinquishing our role as critics or giving 
up the pleasure of reflecting on the images, we felt it was right and imperative to give 
a vote of confidence, an encouragement, to the film community - from production to 
distribution - by supporting an extremely accessible editorial line, no less interesting 
for that, designed for an enlarged audience. An open, welcoming Settimana, proudly 
queer - beyond the concept of gender, beyond the male/female binary, ready to 
embrace a new, more evolved idea of identity. 

Together with fellow travellers Enrico Azzano, Chiara Borroni, Ilaria Feole, Federico 
Pedroni, we followed Paul Vecchiali’s suggestion that looked back at the very 
beginning and said: “We must do as the Lumières: reinvent cinema with every film”. 
This thought has been our beacon in the night, our guide, sometimes perhaps 
unconsciously, giving us the cue to move even further, in search of films that reinvent 
cinema, films that rewrite reality. 

SIC YEAR ZERO
TO START AGAIN 
FROM THE 
FUTURE

Beatrice Fiorentino | General Delegate | 37. Settimana Internazionale della Critica



Throughout the years, the Venice Settimana Internazionale della Critica, founded 
in 1984 by Italian film historian and critic Lino Micciché, has selected first feature 
films by emerging directors from all over the world who then went on establishing 
themselves in the international panorama. 

In 1985, Kevin Reynolds presented a film that became a cult movie: Fandango. The 
following year, the sidebar section screened Désordre by debutant Olivier Assayas 
(Best Director at the Cannes Film Festival in 2016 with Personal Shopper). The British 
director and scriptwriter Mike Leigh joined the 1988 edition with High Hopes and 
sixteen years later came back to Venice to win the Golden Lion with Vera Drake. That 
same year, we premiered Let’s Get Lost, the directorial debut of legendary fashion 
photographer Bruce Weber, later Oscar nominee. 1989 is the year of O Sangue, the 
first feature film of renowned Portuguese filmmaker Pedro Costa (No Quarto da 
Vanda, Juventude em Marcha, Cavalo Dinheiro and Vitalina Varela, Golden Leopard 
at Locarno in 2019). In 1993 Bryan Singer, cult director of The Usual Suspects and 
the “X-Men” saga, debuted at the Settimana with his thriller Public Access. The 1997 
edition brought to light Gummo, the debut film by one of the most prominent names 
in today’s US indie cinema, Harmony Korine. The following year, actor Peter Mullan 
debuted with Orphans, and in 2002 won the Golden Lion with his sophomore film The 
Magdalene Sisters. In 1999, Argentinean director Pablo Trapero premiered Mundo 
Grúa, which went on winning many awards around the world. In 2000, the Lion of the 
Future “Luigi De Laurentiis” Award was presented to La faute à Voltaire by Abdellatif 
Kechiche, director and scriptwriter of La vie d’Adèle, Cannes Palme d’Or in 2014, and 
three-time César recipient with La graine et le mulet (2008) and L’esquive (2005). 
That same year, the selection included You Can Count on Me by debutant Kenneth 
Lonergan, Oscar winner in 2017 for Best Script for Manchester by the Sea. In recent 
years, Tanna (2015) by Bentley Dean and Martin Butler landed the nomination for 
Best Foreign Language Film at the 2017 Academy Awards, whereas The Last of Us 
by Ala Eddine Slim won the 2016 Lion of the Future “Luigi de Laurentis” Venice Award 
for a Debut Film and later triumphed at the African Academy Awards. 
Settimana Internazionale della Critica also hosted the debuts of some of the most 
influential Italian directors: Carlo Mazzacurati’s talent came under the spotlight in 
2010 with Notte italiana. La stazione (1990) was the directorial debut of actor Sergio 
Rubini and won the Lion of the Future “Luigi de Laurentis” Venice Award for a Debut 
Film, which the following year went to Antonio Capuano for Vito e gli altri. Roberta 
Torre debuted in 1997 with Tano da morire, which later won the David di Donatello, the 
Globo d’Oro and the Nastro d’Argento for Best Emerging Director. In 2001, Tornando 
a casa marked Vincenzo Marra’s debut collecting several awards, a few years later he 
was back at Venice with Vento di terra (2004), winning the Orizzonti Special Mention. 
In 2003, Salvatore Mereu debuted with Ballo a tre passi, special mention Lion of 
the Future “Luigi de Laurentis” Venice Award for a Debut Film; and in 2007 Andrea 
Molaioli presented La ragazza del lago, earning the Pasinetti Award and ten David di 
Donatello. In 2012 actor Luigi Lo Cascio presented his first film, La città ideale. The 
following year, the section opened with L’arte della felicità, the first feature film by the 
renowned Neapolitan animation artist Alessandro Rak (who created the Settimana 
opening sequence to celebrate its 30th edition), confirming once again the taste for 
discovery of a section that tirelessly searches today for the new gazes of tomorrow. 

After the world premier at the 37th Settimana Internazionale della Critica, all selected 
films - among which, Grand Prize recipient Zalava by Arsalan Amiriy, Mario Serandrei 
Award for Best Technical Contribution winner Eles Transportan a Morte by Helena 
Girón and Samuel Delgado, Verona Film Club Award receiver Erasing Frank by 
Gábor Fabricius - went on to win numerous international awards and gather acclaim 
at festivals around the world, some of them striking theatrical and major on-demand 
distribution deals.

SIC
A HISTORY OF 
DISCOVERIES



37. SETTIMANA 
INTERNAZIONALE 
DELLA CRITICA

The Venice Settimana Internazionale della Critica is an independent and parallel 
section organised by the National Union of Italian Film Critics (SNCCI) during the 79th 
Venice International Film Festival (31 August – 10 September 2022). The programme 
includes a selection of seven debut films in competition and three special events out 
of competition, all presented as world premieres. The selection is curated by the 
General Delegate Beatrice Fiorentino together with the members of the selection 
committee: Enrico Azzano, Chiara Borroni, Ilaria Feole and Federico Pedroni.

THE AWARDS
The seven feature films in competition at the 37th Settimana Internazionale della 
Critica are eligible for: 
	
	 IWONDERFULL Grand Prize Settimana Internazionale della Critica,
	  conferred by an international jury to the best film in competition 
	 and consisting of € 5,000; 
 
	 The Film Club Audience Award, voted for by the audience 
	 and consisting of € 3,000.

Furthermore, the films in competition are eligible for the following prizes:
	
	 Verona Film Club Award, bestowed by a jury composed by under-35
	 members of the Verona Film Club and awarded to the most innovative 
	 film in the section.

	 Mario Serandrei – Hotel Saturnia Award for Best Technical Contribution,
	 sponsored by the Hotel Saturnia in Venice and conferred by a committee 
	 of film critics, members of the SNCCI.

	 Lion of the Future – “Luigi De Laurentiis” Venice Award for a Debut Film

The seven films in competition at the Settimana Internazionale della Critica, together 
with all the debut feature films presented in the various competitive sections of the 
Venice Film Festival (Official Selection and Independent and Parallel Sections) are 
eligible for the Lion of the Future – “Luigi De Laurentiis” Venice Award for a Debut 
Film. An International Jury of no more than 5 personalities from the world of cinema 
and culture from various countries, including one producer, will award a prize of 
100,000 US dollars, donated by Filmauro, to be divided equally between the director 
and the producer. No joint award is allowed.

PARTNERS
The Settimana Internazionale della Critica is delighted to launch a new collaboration 
with IWONDERFULL, main partner that shares the Settimana’s vision of quality 
cinema, just as do its new official partners: ARRI and THE FILM CLUB.
The section is organized under the patronage of the Regione Veneto, Provincia 
Autonoma di Bolzano Alto Adige, Adige Provincia Autonoma di Trento and 
Regione Autonoma Friuli Venezia Giulia. After the festival, the selected films will 
travel to several cities of the abovementioned regions of Veneto, Trentino-Alto Adige, 
and Friuli-Venezia Giulia.
The Settimana Internazionale della Critica is also made possible thanks to the support 
of other important partners, such as Cinecittà, Circolo del Cinema di Verona, 
NUOVOIMAIE, Hotel Saturnia, Frame by Frame, Stadion Video, Fondazione Fare 
Cinema - Bobbio Film Festival,  Centro Nazionale del Cortometraggio (Italian 
Short Film Center) and Talents and Short Film Market, Agnus Dei - Tiziana 
Rocca Productions and Communication Hollywood.
The Settimana Internazionale della Critica is happy to collaborate with its media 
partners: Festival Scope, online platform for film professionals; FRED, multilingual 
web radio; Hot Corn, online film magazine; Sentieri Selvaggi, long-standing 
magazine of film criticism.



37.SIC LINE-UP 

IN COMPETITION

ANHELL69
by Theo Montoya
Colombia

BEATING SUN | TANT QUE LE SOLEIL FRAPPE 
by Philippe Petit
France

DOGBORN 
by Isabella Carbonell
Sweden

EISMAYER
by David Wagner
Austria

HAVE YOU SEEN THIS WOMAN? | 
DA LI STE VIDELI OVU ŽENU?
by Dušan Zorić e Matija Gluščević
Serbia

MARGINI 
by Niccolò Falsetti
Italy

SKIN DEEP
by Alex Schaad
Germany

OUT OF COMPETITION
OPENING FILM

THREE NIGHTS A WEEK | TROIS NUITS PAR SEMAINE
by Florent Gouëlou
France

CLOSING FILM

QUEENS | MALIKATES 
by Yasmine Benkiran
Morocco
 

SPECIAL SCREENING
(in collaboration with 79. Venice International Film Festival)

BLOOD | O SANGUE 
by Pedro Costa
Portugal



ANHELL69
by Theo Montoya.
Colombia, 2022. 75’

SYNOPSIS
A funeral car cruises the streets of Medellín, while a young director tells the story of 
his past in this violent and conservative city. He remembers the pre-production of his 
first film, a Class-B movie with ghosts. The young queer scene of Medellín is casted 
for the film, but the main protagonist dies of a heroin overdose at the age of 21, just like 
many friends of the director. Anhell69 explores the dreams, doubts and fears of an 
annihilated generation, and the struggle to carry on making cinema.

Theo Montoya (1992) is a graduate of Audiovisual Communication at the University 
of Medellín. Creator and director of the production company DESVIO VISUAL. His 
hybrid short film: Son of Sodom, premiered in the Official Selection of Festival de 
Cannes 2020.  His first feature documentary Anhell69,  is a Colombian - Romanian - 
French - German co-production.

Screenplay
Theo Montoya

Cinematography
Theo Montoya 

Editing
Matthieu Taponier 
Delia Oniga
Theo Montoya 

Music
Vlad Feneșan
Marius Leftărache 

Sound
Marius Leftărache
Victor Miu
Marian Bălan
Dragoș Știrbu
Eloísa Arcila Fernández
 Estephany Cano 

Production design
Alejandra López 

Costumes
Alejandra López

Cast
Camilo Najar
Sergio Pérez
Juan Pérez
Alejandro Hincapié
Julián David Moncada
Camilo Machado
Víctor Gaviria
Alejandro Mendigaña

Production
Theo Montoya - Desvío Visual

Co-production
Bianca Oana - Monogram Film
David Hurst - Dublin Films
Maximilian Haslberger - Amerikafilm

International Sales
Square Eyes

In a violent and hidden Medellín by night, a story of (broken) 
dreams and hope, despite everything. The photograph of a 
generation without a future, an emotional journey through 
bodies and ghosts, a dance hanging between life and death. A 
city on fire, desire as an irrepressible urge, cinema as salvation. 



BEATING SUN 
TANT QUE LE SOLEIL FRAPPE 
by Philippe Petit.
France, 2022. 85’

SYNOPSIS
Max doesn’t dream of making green walls for five-star hotels. Tenacious landscaper, 
committed but cornered, he fights to create a wild garden, without fence, in the heart 
of downtown Marseille: a plant area open to all. After years of rejection, his project 
reached the final stage of an architecture competition. For Max, this is the last chance 
to offer oxygen to the people who are suffocating in an urban hell, under the beating 
sun.

Philippe Petit (1971) is a French writer-director and actor. Resident at the Villa 
Médicis in 2016, he directed short and medium-length films, selected in many festivals 
including Primes de Match, Digital Cut, Buffer Zone, etc. as well as documentaries like 
Danger Dave or more recently Grand Appartement. He has collaborated as an actor 
with various filmmakers, from Quentin Dupieux to Mia Hansen-Løve, or more recently 
Thierry de Peretti and Rabah Ameur Zaïmeche. In 2022, he finished Beating Sun, a 
feature-length fiction film, produced by Frédéric Dubreuil for Envie de Tempête.

Screenplay
Philippe Petit
in collaboration with 
Marcia Romano
Laurette Polmanss
Mathieu Robin

Cinematography
Pierre-Hubert Martin

Editing
Valentin Féron

Music
Andy Cartwright

Sound
Régis Boussin
Théo Serror
Grégoire Couzinier 

Production design
Christophe Couzon 

Costumes
Floriane Gaudin

Cast
Swann Arlaud
Sarah Adler
Grégoire Oestermann
Pascal Rénéric
Lee Fortuné-Petit
Djibril Cissé
Marc Robert
Philippe Petit

Production
Frédéric Dubreuil - Envie de Tempête 
Productions

International sales
Pyramide International

A story of ideals and sharing in the best tradition of political 
cinema. The dream: to regenerate the square of an ordinary 
neighbourhood, a space that is symbolic yet concrete, open, 
bright, alive. A political film that defies ideology. The awakening 
of consciences, the return - finally - to a life in a community. 
The poetry of Rohmer, the activism of Brizé. 



DOGBORN
by Isabella Carbonell.
Sweden, 2022. 84’

SYNOPSIS
Homeless and invisible - the Twins are constantly struggling to survive. Sister is a 
ticking time bomb; her screams are loud. Brother, on the other hand, doesn’t speak, 
but rather screams inwards. Their dream of a real home leads to an unexpected job 
opportunity that sounds simple enough: transport goods from point A to point B. But 
when the goods appear in the form of two young girls, the unspeakable happens: 
a rift suddenly occurs between Brother and Sister. Over the course of two intense 
days the twins are forced to make a life-altering decision: how far are they willing to 
go in their quest for a better future?

Isabella Carbonell (1987) is a director and screenwriter from Stockholm, Sweden. 
She was selected at the Cannes Critics’ week in 2015 with her short film Boys, 
earning great reviews. Boys continued to compete at festivals such as SXSW, Giffoni, 
and AFI FEST where it won the Grand Jury Award. Other short films she has written 
and directed are Maniacs (2016 - Göteborg Film Festival, Lisbon Film Festival, among 
others), Yustina’s Revenge (2018 - GIFF, Uppsala, Oaxaca, among others) and Brother 
(2019 - Oberhausen, Frameline 43). Dogborn is Isabella’s debut feature film.

Screenplay
Isabella Carbonell

Cinematography
Maja Dennhag

Editing
Linda Jildmalm

Music
Nisj

Sound
Ted Krotkiewski

Production design
Elle Furudahl

Costumes
Sanna Nyström

Make-up 
Erika Nicklasson

Cast
Silvana Imam
Philip Oros
Mia Liu
Emma Lu

Production
Farima Karimi
Erik Andersson
David Herdies - Momento Film

Co-production 
Jakob Abrahamsson - NonStop 
Entertainment

International sales
TrustNordisk

Inseparable brother and sister struggling to survive, two strays 
searching for their place in the world. The outcasts of a ruthless 
society. This is a powerful and haunting film, yet it is also a tale 
of a possible rebirth. The affirmation of a young director whose 
name is already written in the future of cinema.



EISMAYER
by David Wagner.
Austria, 2022. 87’

SYNOPSIS
Vice Lieutenant Eismayer is the most feared instructor in the Austrian army. Recently, 
his methods have brought his future in the army into question. Eismayer is also 
gay, a secret that threatens his job and family. Then the openly gay Falak joins the 
unit. Eismayer clashes with Falak but is also drawn to him. Eismayer has to choose 
between overcoming his fear of coming out or continuing living an unhappy life full 
of suppressed emotions. The film Eismayer is based on the real lives, love, and trials 
of Charles Eismayer and Mario Falak, two men who came together in a world where 
everything was against them. Today, the two live happily in a registered partnership. 
They are still actively serving at the time of filming and are highly respected by most 
of their colleagues. But still not everyone accepts them...

David Wagner (1982) has worked in the film industry since 2003 and learned 
his craft on the sets of numerous productions. His film training includes a summer 
degree at NYU Tisch School of the Arts (2006) and a master’s degree in Directing 
at the Hamburg Media School (2014-2016). Today, David works as a director, acting 
coach, scriptwriter, and editor.
His short films have been screened at renowned international film festivals and have 
won several awards. His first feature film script, Eismayer, was awarded the Script 
Talent Award 2019.

Screenplay
David Wagner

Cinematography
Serafin Spitzer

Editing
Stephan Bechinger

Music
Eva Klampfe
Claus Benischke-Lang
 LYLIT

Sound
Nora Czamler
Atanas Tchokalov
Manuel Meichsner

Production design
Thiare Galleguillos
Raphael Caric

Costumes
Monika Buttinger

Make-up 
Julika Leiendecker
Nora Conradi

Casting
Nicole Schmied

Cast
Gerhard Liebmann
Luka Dimić
Julia Koschitz
Anton Noori
Christopher Schärf
Karl Fischer
Lion Tatzber

Production manager
Christine Schwarzinger

Production 
Arash T. Riah
Sabine Gruber - Golden Girls 
Filmproduktion & Filmservices GmbH

A rigorous and mature debut film that revisits the codes of genre 
cinema, shifting with surprising ease from the harshness of 
the soldier-movie to the lightness of an unexpected rom-com. 
A sober and demure love story that eludes any rhetoric and 
disarms clichés, disrupting the prejudices and rules of a toxic 
masculinity which is the result of backward social conventions. 
Officers and gentlemen.



HAVE YOU SEEN 
THIS WOMAN?
DA LI STE VIDELI OVU ŽENU? 
by Dušan Zorić
and Matija Gluščević.
Serbia, 2022. 79’

SYNOPSIS
In the heat of a summer day, Draginja discovers a dead body that resembles her. In 
the heat of a summer day, Draginja hires a fake husband to show off in front of her 
friends. In the cold of a winter night, Draginja roams the streets hoping to recover her 
lost memory. Through three different life possibilities, a middle-aged woman tries to 
get out of her skin.

Dušan Zorić (1992) and Matija Gluščević (1995) studied film directing at the Faculty 
of Dramatic Arts in Belgrade. Their films have been screened at a great number of 
international festivals, winning several awards. Dušan’s documentary Love (2016) 
had its world premiere at Visions du Réel. His short Foreign Body (2018) had its world 
premiere at Venice FF (Orizzonti). Matija’s documentary Utopia (2016) was screened 
at Pula FF and Belgrade documentary and short FF. His last short fiction Loop (2017) 
had its world premiere at the 70th Locarno FF (Pardi di domani). Have You Seen This 
Woman? is their feature debut.

Screenplay
Dušan Zorić
Matija Gluščević

Cinematography
Aleksa Radunović
Marko Kažić
Milica Drinić

Editing
Olga Košarić

Music
Stipe Škokić - DJ Jock

Sound
Luka Gamulin

Production design
Iva Ilić
Milena Grošin

Costumes
Monika Kristina Savić

Cast
Ksenija Marinković
Isidora Simijonović
Boris Isaković
Alex Elektra
Ivana Vuković
Vlasta Velisavljević
Goran Bogdan
Jasna Đuričić

Production
Čarna Vučinić - Non-Aligned Films

Co-production 
Tena Gojić - Dinaridi Film

A woman breaking away from the role that (a male-dominated) 
society forces on her. Three different declinations of possible 
women - all uncomfortable, disorienting, corrosive. A female 
body that is political, nonconformist and defiant, conquering 
the screen and its own space in the world. A stark and visionary 
gesture that will not leave one indifferent.



MARGINI 
by Niccolò Falsetti
Italy, 2022. 91’

SYNOPSIS
Late 2000s. Edoardo, Iacopo and Michele are the members of a punk band in 
Grosseto in the Tuscan Maremma. Tired of playing in embarrassing contexts, they 
finally have the chance to open for a famous American hardcore punk band, the 
Defense. Everything is ready, but on the day they receive a call from the concert 
organisers: the gig just fell through. Edo, Iac and Miche don’t give up: if they can’t 
play in Bologna, the Defense will come to Grosseto! Soon though, the paradoxes of 
provincial life and the grotesque mentality of their fellow citizens seem to leave no 
way out, turning every little detail into an insurmountable problem. The arrival of the 
American band is inexorably approaching and, besides the doubtful turnout of the 
endeavour, the risk is to lose something precious and irreplaceable they have always 
been taking for granted: their strong and unique friendship.

Niccolò Falsetti (1987) is director, author, screenwriter and founder of the authorial 
collective ZERO. After the documentary Erasmus 24_7 (2013) and the campaigns 
Doubt Made In Italy and #coglioneNO, he has worked in the advertising field, signing 
more than one hundred commercials and branded content for Ford, Smart, Poste 
Italiane, Ringo, Maxibon, Star, Legambiente, Save The Children and many others. 
He collaborated with Filmauro creating the series Lo Staggista (2015) and Grazie al 
Klaus (2016), both broadcasted on Sky Uno and TV8 and distributed online on Sky 
and RDS. He wrote and directed music videos for Danomay, Levante and Il Muro Del 
Canto, and was co-director, together with Manetti bros., of the music video Duri Da 
Batte by Max Pezzali, Nek and Francesco Renga. He won the 48Hours Film Project 
in Rome in 2018 with the short La Guerra Fredda and in 2017 with That’s La Vie. Over 
the years, he has collaborated on several projects by the Manetti bros., becoming 
their second unit director on the series L’Ispettore Coliandro and the recent Diabolik 
(2021).

Screenplay
Niccolò Falsetti,
Francesco Turbanti
Tommaso Renzoni

Cinematography
Alessandro Veridiani

Editing
Stefano De Marco
Roberto Di Tanna

Music
Alessandro Pieravanti (curatore)
Giancane

Sound
Iacopo Pineschi

Production design
Vito Giuseppe Zito

Costumes
Ginevra De Carolis

Cast
Francesco Turbanti
Emanuele Linfatti
Matteo Creatini
Valentina Carnelutti
Nicola Rignanese
Paolo Cioni
Silvia D’Amico
Aurora Malianni

Production
Alessandro Amato
Luigi Chimienti – dispàrte

Manetti bros. – Manetti bros. 

Film, Rai Cinema

International sales 
Fandango

A group of friends: ragged jeans, electric guitars, big dreams 
and empty pockets. Ambitions that often clash with a reality that 
feels too tight. Set in the Tuscan province, a sincere, energetic 
and vital punk comedy; a pop and affectionate (even a little 
political) perspective that belongs to the tradition of popular 
Italian cinema in the noblest sense of the term. Margini has a 
valuable partner in Zerocalcare, also starring in an amused 
voice cameo.



SKIN DEEP 
by Alex Schaad
Germany, 2022. 103’ 

SYNOPSIS
On first glance, Leyla and Tristan seem like a happy young couple. But when they 
travel to a mysterious, remote island, a game of identities begins, which changes 
everything – their perception, their sexuality, their whole “self”. Not only is their 
relationship in jeopardy, they may never be who they once were again…

Alex Schaad (1990) was born in Kaskelen, Kazakhstan and moved to Germany with 
his family in 1993. After graduating from high school and doing his civil service in 
Munich, he worked in various positions in film, TV and theater productions, before 
enrolling to study film directing at Munich film school HFF 2013. His second student 
film Invention of Trust won the Max Ophüls Prize as best mid-length film 2016 and the 
Student Oscar in Gold in Los Angeles the same year. Skin Deep is his debut feature.

Screenplay
Dimitrij Schaad
Alex Schaad

Cinematography
Ahmed El Nagar

Editing
Franziska Köppel

Music
Richard Ruzicka

Sound
Michael Manzke
Alex Oberrader
Marco Hanelt
Jakob Weber

Production design
Bartholomäus Martin Kleppek

Costumes
Noëmi Lara Streber

Cast
Mala Emde
Jonas Dassler
Dimitrij Schaad
Maryam Zaree
Thomas Wodianka
Edgar Selge

Production
Tobias Walker
Philipp Worm

International sales 
Beta Cinema GmbH

A psychological thriller in the light of day, a potential body 
horror that resolves in an extreme act of love. A careful trans-
gender meditation which reasons with extreme audacity and 
surprising freedom about the concept of identity and the laws 
of body attraction. A rigorous yet irreverent debut, the definitive 
declaration of a possible emancipation from the cage of 
conventions.



OUT OF COMPETITION
OPENING FILM 

THREE NIGHTS 
A WEEK
TROIS NUITS PAR SEMAIN
by Florent Gouëlou
France, 2022. 103’

SYNOPSIS
29-years-old Baptiste is in a relationship with Samia when he first meets Cookie 
Kunty, a young drag queen from the Parisian scene who immediately mesmerises 
him. Initially motivated by the idea of a photography project revolving around Cookie, 
he immerses himself into this world, eventually embarking upon a relationship with 
Quentin, the young man behind the drag queen.

Florent Gouëlou (1985) graduated from the Comédie de Saint-Etienne, with a 
Master’s degree in Cinema from La Sorbonne Nouvelle, Florent Gouëlou. After several 
experiences as an actor and production assistant, joined the direction department of 
La Fémis in 2013. With his graduation film, A Man My Son, he discovered the world of 
drag and won the performance award at the Clermont-Ferrand festival in 2018. Three 
multi-awarded short films will follow, all produced by Yukunkun productions (Beauty 
Boys in 2019, Premier Amour and Où vont les sons in 2020). Florent Gouëlou is also 
Javel Habibi at night, a solar and committed drag queen, who performs every month 
on the Flèche d’Or stage in Paris. Behind the entertainment, it is an opportunity for 
him to stir up political issues and transmit his love for cinema. Three Nights a Week is 
his first feature film.

Screenplay
Florent Gouëlou 
in collaboration with 
Raphaëlle Valbrune-Desplechin

Cinematography
Vadim Alsayed

Editing
Louis Richard

Music
Villeneuve & Morando

Sound
Utku Insel
Geoffrey Perrier
Simon Apostolou

Production design
Clémence Ney

Costumes
Clément Vachelard
Aurélien Di Rico

Cast
Pablo Pauly
Romain Eck
Hafsia Herzi
Harald Marlot
Mathias Jamain
Houngnikpo
Holy Fatma
Calypso Baquey
Jean-Marie Gouëlou

Production
Nelson Ghrénassia - YUKUNKUN 
productions

International sales 
Pyramide International

A queer romantic comedy set in the Parisian nightlife, but also 
a meditation on identity through the body and on the narration 
of the self through the images. An explosion of light, colours, 
music, love, jealousy, pride, betrayal and forgiveness in the first 
European film ever made on the glittering world of drag queens.



OUT OF COMPETITION
CLOSING FILM 

QUEENS
MALIKATES
by Yasmine Benkiran
Morocco, 2022. 83’

SYNOPSIS
Casablanca, Morocco. A trio of women with the police on their tail embarks on a long 
escape that takes them across the rugged red terrain and flower-filled valleys of the 
Atlas to finally reach the Atlantic ocean.

Yasmine Benkiran (1984) grew up on the Moroccan Atlantic coast. She studied 
philosophy and communication sciences in Paris and made her first experiences 
in Buenos Aires, San Francisco and London before entering French national film 
school La Fémis in the screenwriting workshop (l’Atelier scenario). As a screenwriter, 
Yasmine writes for both television and cinema. She also wrote two books about 
Morocco and a historical series of podcasts about Alice Guy, the world’s first female 
director. In 2018, Yasmine directed her first short film, Winter Time (Tangier IFF, Off-
courts Trouville). Queens is her first feature film as a director.

Screenplay
Yasmine Benkiran

Cinematography
Pierre Aïm

Editing
Julie Lena
Florence Bresson
Stéphane Couturier

Music
Jozef Van Wissem

Sound
Benoît De Clerck
Ranko Paukovic

Production design
Julia Irribarria

Costumes
Patricia Saive

Cast
Nisrine Erradi
Nisrine Benchara
Rayhan Guaran
Jalila Talemsi
Hamid Nider
Younes Chara
Abderrahim Tamimi
Salman Horma

Production
Jean Des Forêts
Amélie Jacquis - Petit Films

Co-production
Saïd Hamich Benlarbi
Anne-Laure Guégan
Géraldine Sprimont - Need 
Productions

Hanneke Niens - Key Films

Marie Dubas - Deuxième Ligne Films

International sales 
Kinology

Three women on the run across the valleys and desert 
of Morocco: a full-throttle journey to the Atlantic coast, a 
breakneck race towards a new future. A film that, behind its 
only apparent lightness, advocates a fairer and more inclusive 
society, embracing a strictly female point of view without ever 
yielding to rhetoric. A revolutionary and vibrantly feminist road-
movie shot-through with flashes of unexpected magic.



SPECIAL SCREENING
in collaboration with the 
79. Venice Film Festival 

BLOOD
O SANGUE 
by Pedro Costa
Portugal, 1989. 99’

SYNOPSIS
It’s Christmas, New Year’s Eve. Two brothers, one is 18 years old, the other 10. They 
swear to keep a secret: this time, dad went away forever... Trying to abide by their 
promise the brothers will lose each other. Secrets, vows, partings: the night of 
childhood.

Pedro Costa (1958) left his course of studies in History to attend classes taught 
by the poet and filmmaker António Reis at the Lisbon Film School. His first film O 
Sangue had its world premiere at the Settimana Internazionale della Critica of the 
Mostra Cinematografica di Venezia in 1989. Casa de Lava, his second feature, shot 
in Cabo Verde, screened in Cannes, Un Certain Regard, in 1994. The following film 
Ossos was awarded an Osella d’Oro at the Venice Film Festival in 1997. His other 
feature films include No quarto da Vanda and Où gît votre sourire enfoui? on the work 
of Danièle Huillet and Jean-Marie Straub and Ne change rien, with Jeanne Balibar. 
Cavalo Dinheiro was awarded the Leopard for Best Direction at the Locarno Film 
Festival, in 2014. Vitalina Varela won the Golden Leopard and the Best Actress Prize 
at the same festival, in 2019.

Screenplay
Pedro Costa

Cinematography
Martin Schaffer

Editing
Manuela Viegas

Sound
Pedro Caldas

Sound Mix 
Gérard Rousseau

Production design
Rita Lopes Alves

Costumes
Rita Lopes Alves

Cast
Pedro Hestnes
Nuno Ferreira
Inês Medeiros
Canto e Castro
Isabel de Castro
Henrique Viana
Luis Santos

Production manager
Victor Gonçalves

Production
José Bogalheiro - Tropico Filmes

With Pedro Costa’s return to the Settimana, thirty-three years 
after his debut, we celebrate the definitive ideal of cinema, the 
ultimate intersection between modernism and cinephilia. O 
Sangue is the film that marked the birth of one of the greatest 
auteurs of contemporary cinema, a now cult director - classic, 
rebellious, anarchic, passionate and deeply iconoclastic.



THE FUTURE 
IS ALREADY 
REALITY

No seven-year itch. The collaboration between the Settimana Internazionale della 
Critica and Cinecittà, which in 2016 brought to life SIC@SIC, is now stronger, more 
lively and fruitful than ever. It therefore confirms once and for all the far-sightedness 
of the idea behind it, an idea that every year grants us the privilege of being able to 
identify possible directions for the future of Italian cinema. 

In a relatively short time, SIC@SIC has become a daring space par excellence: 
this is where we bet on tomorrow, on seven young filmmakers who are not afraid of 
confrontation and who are already showing qualities ready to fully blossom. This is 
where we bet on a future that is already a reality. 

This year’s selection reflects the unstable present, a mirror of restlessness and 
existential questions that coexist with a concept of identity (individual and collective) 
that needs to be redefined. Guided by Proust’s words, Albertine Where Are You? by 
Maria Guidone takes us to a summer of (queer) love, revealing a remarkable and bold 
talent for images; Come le lumache by Margherita Panizon deals with the drama of 
migration through the encounter of two young boys, protagonists of a bright coming-
of-age; Chiara Caterina’s La stanza lucida processes a painful past through a dream, 
that is also a salvific ritual of healing and rebirth; Nostos by Mauro Zingarelli hangs 
between nostalgia for the past and fear of a future that might, unfortunately, not 
be dystopic science-fiction; the unexpected body-horror Reginetta by Federico 
Russotto exposes in the past the ordinary craziness of today: greed, wild ambition, the 
absurdity of unattainable beauty standards; Federico Fadiga’s Resti melancholically 
muses on the time that passes and the memories that are left; Puiet by Lorenzo 
Fabbro and Bronte Stahl captures, in his everyday life, the search of a country boy for 
his place in the world.

As the opening (out of competition), we pick up where we left off a year ago: after 
La Dernière Séance, Gianluca Matarrese, this time paired up with Guillaume Thomas, 
takes us to the backstage of Miss Fame with Pinned into a Dress, lights and shadows 
behind the success of the iconic drag supermodel with 1 million followers, and 
reflecting on body and identity, pain and beauty; while Giorgio Ferrero’s Happy 
Birthday, the closing short film, takes us to the heart of today: in a world ravaged 
by environmental emergencies and wars, hope comes from the web - through the 
spontaneous connection of two young women from opposite sides of the planet, 
united by an ideal of peace and sharing.

Beatrice Fiorentino | General Delegate | 37. Settimana Internazionale della Critica

SIC@SIC
shortitaliancinema@
settimanainternazionaledellacritica

with the contribution of



SIC SUNT LEONES

Seven editions and 49 short films presented in total in a collaboration between 
Cinecittà and Settimana Internazionale della Critica that guarantees the presence of 
young filmmakers on the international scene.

In this year’s edition, time is the fil rouge of the selected titles. Beside the fact that 
short films are indeed defined by time, by a limited duration which the format entails, 
the seven selected films move, as in a boxing ring, within temporal coordinates. 

What these seven films have in common is the young age of their characters, from 
the child in Puiet to the young man with the first white strands in his hair of La stanza 
lucida. Similar yet different identities, sometimes imaginary, hoped-for in the future. 

The authors are eight filmmakers in search of their own future, while the flickering of 
memories, as in most of their films, is already nostalgia: where audio cassettes reveal 
fragments of past lives and a Game Boy becomes a microchip fossil. 

Yet the future looked for by these directors is already here when, after the official 
screening of their short films at the Lido, their present will turn into a well-written 
past of their professional life - because “they have been in Venice” - when they were 
young, just like their films’ characters. 

Cinecittà wishes them all the best and looks forward to seeing them in December, 
when they will present their work at the Mostra de Cinema Italià de Barcelona.

SIC@SIC
shortitaliancinema@
settimanainternazionaledellacritica

with the contribution of

Carla Cattani | Head of international promotion of Italian cinema | Cinecittà



SIC@SIC
SHORT ITALIAN 
CINEMA @ 
SETTIMANA 
INTERNAZIONALE 
DELLA CRITICA

The seventh edition of SIC@SIC (Short Italian Cinema @ Settimana Internazionale 
della Critica) offers a selection of seven short films in competition by Italian directors 
who have not yet completed a full-length film, and two special events out of competition. 
The short-films programme is part of the 37th Venice Settimana Internazionale della 
Critica and is curated by the General Delegate Beatrice Fiorentino with the members 
of the Selection Committee: Enrico Azzano, Chiara Borroni, Ilaria Feole and Federico 
Pedroni. The programme was born thanks to the synergy between the National 
Union of Italian Film Critics’ (SNCCI) and the Cinecittà, as an initiative supporting the 
development of new Italian cinema and promoting young directors.

THE AWARDS
The seven short films in competition, all screened in world premiere, are eligible for 
the following prizes to be given by a jury composed of three film professionals.
	
	 Best Short Film Award
	 sponsored by Frame by Frame and consisting in post-production 
	 services for the next short film by the winning director.
 
	 Best Director Award
	 sponsored by Stadion Video and consisting of English subtitling 
	 for the next short film by the winning director.

	 Best Technical Contribution Award
	 sponsored by Fondazione Fare Cinema and consisting of an invitation 
	 to the 2023 edition of the Advanced Training Course in Film Directing 
	 “Fare Cinema”.

After premiering in Venice, the short films presented at SIC@SIC will be promoted at 
an international level by the Department for International Promotion of Contemporary 
Cinema of the Cinecittà through a series of initiatives and festivals, such as the Mostra 
de Cinema Italià de Barcelona (Short Films Competition section) programmed in 
Spain in December 2022. Furthermore, the short films will be made available for 
industry professionals through the online platforms Festival Scope Pro and Italian 
Short Film Video Library – a tool for the promotion of Italian short films realised by the 
Centro Nazionale del Cortometraggio (Italian Short Film Center) in collaboration with 
Cinecittà. Last but not least, at the end of November 2022 they will attend the TSFM 
– Talents and Short Film Market, organised by the Italian Short Film Centre. 



SIC@SIC 2022 
LINE-UP

IN COMPETITION

ALBERTINE WHERE ARE YOU?
by Maria Guidone

COME LE LUMACHE | LIKE SNAILS 
by Margherita Panizon

NOSTOS 
by Mauro Zingarelli

PUIET | SAPLING
by Lorenzo Fabbro and Bronte Stahl

REGINETTA
by Federico Russotto

RESTI | REMAINS 
by Federico Fadiga

LA STANZA LUCIDA | LUCID ROOM
by Chiara Caterina

OUT OF COMPETITION
OPENING SHORT FILM

PINNED INTO A DRESS
by Gianluca Matarrese and Guillaume Thomas

CLOSING SHORT FILM

HAPPY BIRTHDAY 
by Giorgio Ferrero



ALBERTINE 
WHERE ARE YOU? 
by Maria Guidone
Italy, 2022. 20’

SYNOPSIS
Albertine is the most controversial character of Recherche du temps perdu, the most 
mentioned yet the one we know the least about: we do not know where she comes 
from, what she does for a living, where she ends up… and even when she dies, we 
wonder if she ever existed at all. Several critics saw in Albertine Proust’s driver 
Alfred Agostinelli, a young Italian with whom Proust had been madly in love. The 
novel and Proust’s life become the excuse for a contemporary love story - where 
Marcel, Albertine and Alfred hide, bluff, swap genders and roles, experiencing love 
as an eternal question, aware that the heart of things cannot be captured, but only 
glimpsed at.

Maria Guidone (1979) after a PhD in Philosophy, she attended the École Supérieure 
d’Études Cinématographiques in Paris. From 2005 to 2008 she made her first short 
films in Paris and in the Apulia region, while working as assistant director and editor for 
documentary series Grand’Art, produced by ARTE France. Her work explores themes 
such as family dynamics and the spatio-temporal dimension in love relationships. 
Tutta Intorno a me won the Best Female Director award at the Renaissance Film 
Festival Amsterdam-London. Back in Italy, in 2011, she began her career as director 
of commercials for brands such as Garnier, Procter&Gamble, Heineken, Ferrero, etc., 
focusing in particular on social media campaigns on women’s rights, inclusion and 
diversity. Since 2010 she has been artistic director of the guidONE apulia FACTORY, 
an artists’ workshop that aims to reinvent the Apulia region image in its tourist and 
media representation. 

Screenplay
Maria Guidone

Cinematography
Corrado Serri

Editing
Maria Guidone
Matilde Bonanni

Music
Jakob Skott
Papir
Luigi Abiusi 

Sound
Federico Arosio
Mattia Pontremoli

Production design
Elisabetta Viganò

Costumes
Giulia Tagliaferri

Cast
Anna Coccoli
Raffaele Taddei
Rarri Benigno

Production
Matilde Bonanni - Guidone Apulia 
Factory



COME LE 
LUMACHE 
LIKE SNAILS 
by Margherita Panizon
Italy, 2022. 19’

SYNOPSIS
Simone is a young boy who likes to hike among the bushes of the Trieste Karst, in 
his magical childhood world where he hides to feel free. He is a “ghost” to his peers 
who know him only for what they see: someone different, labelled by simplistic 
stereotypes. Sayid, on the other end, is a young migrant, one of the many teenagers 
who, like ghosts, leave traces on those same paths. These two creatures meet in a 
magical place and help each other make themselves less invisible in their own eyes, 
through a short journey through the woods towards the real world. On this journey, 
the two get to know each other and learn about the other’s fears and passions, 
realising they are not as different as they seem. 

Margherita Panizon (1989) after graduating in Cinema and Practical Theatre at 
the University of Reading (UK), attended FilmAP Atelier del cinema del reale in 
Naples. She took part in participatory documentary workshops as a tutor. From 
this experience, she produced La vasca del capitone – Appunti sul carcere and 
Melarancholia, part of the project promoted by SIAE Illumina dal nome Città visibile. 
She lived in Paris for a while where she worked at the production company Les Film 
d’Ici; here, she was involved in the production of Fuocoammare by Gianfranco Rosi. 
She is currently developing her first fiction feature film Lo sconsegnato, finalist at the 
Solinas Award in 2021.

Screenplay
Marco Borromei
Margherita Panizon

Cinematography
Francesca Zonars

Editing
Chiara Dainese

Music
Francesco Rita

Sound
Eric Nardin

Production design
Miriam Ceravolo

Costumes
Gilda Venturini

Cast
Orlando Moro
Seif Bakr

Production
Sarah Pennacchi
Giuseppe Gori Savellini - TICO FILM 
COMPANY



NOSTOS
by Mauro Zingarelli
Italy, 2022. 20’

SYNOPSIS
In 2059, in a broken-down world, silicon has become the most precious material on 
the planet. A man and a girl barter transistors and microchips for a few larvae and 
some water. Their routine will be broken by the discovery of a forgotten heirloom, 
something that the man will not want to part with.

Mauro Zingarelli (1991) is an Italian director. After obtaining his degree in directing 
at the NUCT, he directed numerous adverts and short films such as Tieni gli Occhi 
Chiusi  (Lucca Comics & Games 2018) and Ti Prego, a thriller with Miguel Gobbo Diaz. 
He is a recurring collaborator with the independent production Slim Dogs with whom 
he made Nostos (2022), his latest short film.

Screenplay
Tommaso Renzoni

Cinematography
Gianluca Palma

Editing
Giovanni Santonocito

Music
Massimiliano Mechelli

Sound
Emiliano Locatelli
Thomas Giorgi

Production design
Alessandro Iacopelli

Costumes
Katerina Torretta

Make-up
Camilla Spalvieri

Color Correction
Alessio Zanardi

Visual effects
Andrea Rospi
Mauro Zingarelli

Cast
Francesco Foti
Aurora Giovinazzo
Matteo Quinzi

Production
Slim Dogs Production

Distribution
Tiny Distribution

International sales
Zen Movie



PUIET
SAPLING 
by Lorenzo Fabbro 
and Bronte Stahl
Italy, Usa, Romania, 2022. 14’

SYNOPSIS
Summer is ending, and the harvest has begun in rural Transylvania. As Nicusor 
aspires toward adulthood, he looks for a way to contribute. Faced with rejection, he 
explores his natural surroundings to imagine a place for himself.

Lorenzo Fabbro (1991) graduated in Cinema Engineering in Turin and later moved 
to Sarajevo, where he participated on the BFA program at Béla Tarr’s film.factory. 
His first short Nestajanje was presented at the 2018 Sarajevo Film Festival. He has 
been working as assistant director in numerous international productions.

Bronte Stahl  (1993) is a filmmaker from Westerly, RI, USA. He graduated from the 
European itinerant MFA program DocNomads and is an alumnus of the Flaherty 
Seminar Fellowship, IDFA Project Space, Eurodoc and Points North Institute. The 
films he directs including Terril (2019) and Lungs (2017) have screened at festivals 
such as Rotterdam, DocLisboa, Pravo Ljudski, Leuven, Uppsala, and won prizes 
at Minsk and Porto Post/Doc. As a producer, he is compelled to elevate emerging 
international voices in non-fiction cinema. This work has been supported by the 
Sundance Documentary Fund, DocSociety US, British Film Institute, and LEF 
Foundation, among others. Currently he holds a Fulbright scholarship to Romania 
in the field of filmmaking.

Cinematography
Lorenzo Fabbro

Editing
Claudia Alexandru
Bronte Stahl
Lorenzo Fabbro

Sound design & Mixing
Eric Guerrino Nardin

Sound
Bronthe Stahl
Claudia Alexandru

Cast
Nicusor Pasca

Production
Lorenzo Fabbro

Co-production
Bronte Stahl
Dan Nutu
Cristina Hoffmann - Aristoteles 
Workshop



REGINETTA 
by Federico Russotto
Italy, 2022. 20’

SYNOPSIS
Ciociaria, early ‘50s. A young farmhand is recruited to participate in Miss Italia 
selections, but her body measurements are not quite right for the contest. To undergo 
a terrible process of physical transformation seems to be the only way to be elected 
Reginetta. 

Federico Russotto (1996), after high school, moved to London to study filmmaking 
and screenwriting at the Royal Holloway and Ravensbourne University. In 2019 he 
started studying Film Directing at the Centro Sperimentale di Cinematografia in 
Rome, where he worked with tutors such as Daniele Luchetti, Claudio Giovannesi 
and Susanna Nicchiarelli among others. In 2021 his short film L’anniversario 
received a special mention at Alice nella città and screened in a number of festivals. 
Reginetta is his graduation short film. 

Screenplay 
Mattia Caprilli
Francesca Nozzolillo
Federico Russotto

Cinematography
Sebastian Bonolis

Editing
Davide Michelangeli

Music
Sergio Bachelet

Sound
Fabiana Padula

Production design 
Margherita Dotti

Costumes 
Beatrice Del Conte

Cast
Chiara Ferrara
Caterina Valente
Amedeo Gullà
Mario Pirrello
Maurizio Jiritano
Adele Tirante

Production
Centro Sperimentale 
di Cinematografia



RESTI 
REMAINS
by Federico Fadiga
Italy, 2022. 13’

SYNOPSIS
A group of friends on the threshold of adulthood are going to a party. Stuck in traffic, 
they decide to make a stop. But the neglected place they find themselves in evokes in 
Mattia an ancient feeling that will make him plunge into his own self. 

Federico Fadiga (1997), attended art school and for a while studied philosophy at 
the University of Bologna. In 2020 he began studying Film Directing at the Centro 
Sperimentale di Cinematografia in Rome. Before Resti, he directed the short film 
Briciole di Argilla

Screenplay 
Federico Fadiga
Veronica Penserini
Chiara Zago

Cinematography
Marco Minghi

Editing
Yuri Costantino

Music
Gianluigi Capasso

Sound
Gabriele Costabile

Production design 
Giulia Sorrentino

Costumes 
Claudia Bertocco

Cast
Gabriele Monti
Giulia Battistini
Niccolò Ferrero
Emma Valenti
Adriano Moretti

Production
Centro Sperimentale 
di Cinematografia



LA STANZA 
LUCIDA
LUCID ROOM 
by Chiara Caterina
Italy, 2022. 20’

SYNOPSIS
Back home after a break-up, a man finds himself in an empty room. The movements 
and actions he performs mark the time of his loneliness, and a few objects offer 
him temporary comfort, before a deep sleep seizes him. A lucid dream will initiate a 
healing process. 

Chiara Caterina (1983), after graduating at Roma Tre DAMS and studying 
cinematography, she received a diploma at Le Fresnoy Studio National des Arts 
Contemporains in France. Her first short film Avant la nuit won the Festival Cinema 
Zero in 2013 and the A corto di donne festival. Her documentary Il mondo o niente 
premiered at the 58th Festival dei Popoli and was selected in several national 
and international festivals. In 2018 her generative installation The Afterimage 
was presented at several photography and digital arts festivals in France. She is 
currently developing the documentary Il dominio, il diamante e il diavolo. In 2020 she 
participated in the collective film La città del teatro, based on the play by Benjamin 
Kahn e Cherish Menzo, with the episode Pugno. In 2021 her short-film Sei ancora tu 
was selected at the 57th Pesaro Film Festival. In 2021 L’incanto premiered, and was 
awarded, at the Venice Settimana Internazionale della Critica.

Cinematography
Chiara Caterina

Editing
Chiara Caterina

Sound
Massimo Mariani

Cast
Francesco Napoli

Production
Chiara Caterina
Luca Mosso



OUT OF COMPETITION
OPENING SHORT FILM

PINNED INTO 
A DRESS
by Gianluca Matarrese and 
Guillaume Thomas
France, 2022. 20’

SYNOPSIS
Growing up silently Queer, within a broken family, Kurtis faced abuse, trauma and 
addiction. As an escape, he discovered Beauty within his rural upbringing. Eventually 
unveiling places beyond his wildest dreams he created his alter-ego, Miss Fame, 
becoming one of the World’s most iconic drag supermodel. A hypnosis session 
takes us on Kurtis/Miss Fame’s journey into their mind, exploring their salvatory yet 
torturous relationship to Pain and Beauty. 

Gianluca Matarrese (1980) moved to Paris in 2002 to study cinema and theatre. He 
graduated in History and Critique of North American Cinema at the University of Torino 
and Paris VIII, also graduating at the Ecole Internationale de Théâtre Jacques Lecoq 
in Paris. From 2008 to 2012 he worked as writer and director in French television. 
There he continued as author, reporter, artistic coordinator, segment producer. In 
2019 his documentary Fuori Tutto won the award for Best Italian Documentary at 
the Torino Film Festival. His film La dernière séance had its world premiere at the 
last Venice Settimana Internazionale della Critica, winning the Queer Lion Award. 
The film was later selected in other international festivals and broadcasted on Italian 
television. His film Il Posto, co-directed with Mattia Colombo, premiered in Vision du 
Réel and Hot Docs. His latest film Fashion Babylon was presented at CPH:DOX and 
Hot Docs.

Guillaume Thomas (1990) as a child, wanted to be a magician. They told him “Magic 
does not exist,” so he armed himself with a still and moving camera to prove the 
vitality of fairies. His quest has taken him on a journey to document those brave and 
enchanted souls who are unafraid to express the multiplicity of beings, their infinite 
selves. Those entities which he describes as “characters”. Trained in photography 
and video at l’École nationale supérieure des Arts Décoratifs in Paris, as well as at 
the School of Visual Arts in New York, he directed his first film Life damages the living 
in 2021. He is always on the look-out for characters, people reinventing themselves. 
Exhibited across Paris, his art work exploring the future of beauty, the Queer 
community and body expression was awarded multiple times through the years. With 
the visual and sound installation Ad Astra displayed at Le Fresnoy from September to 
December 2022, he now turns to the stars: how to go from fingerprint to starprint?

Screenplay
Gianluca Matarrese
Guillaume Thomas

Cinematography
Gianluca Matarrese
Guillaume Thomas

Editing
Tess Gomet

Music
Cantautoma

Sound
Benjamin Poilane

Cast
Miss Fame / Kurtis Dam-Mikkelsen
Betony Vernon
Patrick Bertschy
Dolly Silveira

Production
Hind Saih – Bellota Films



OUT OF COMPETITION
CORTOMETRAGGIO DI 
CHIUSURA

HAPPY BIRTHDAY
by Giorgio Ferrero
Italy, 2022. 20’

SYNOPSIS
Bianca celebrates her 22nd birthday in a small flat in a brutalist neighbourhood on 
the outskirts of Moscow. To the digital world, Bianca is Electa, known on social media 
for her touching dance performances and her obsession with the colour white. She 
was born in Norilsk, Siberia, one of the most polluted cities in the world, and is part of 
the international group of young people who gravitate to Radio Esperanza Libre, a 
podcast channel founded by Anita Lopez, a young environmentalist speaker based 
in Argentina. Anita and Electa met by chance on the internet because, in addition to 
their shared interest in environmental issues, they share a curious date of birth: 29 
February. Electa’s network of virtual connections becomes the only possible escape 
route for Bianca, at a time when climate change is unfortunately not the only urgency 
around her. The podcast of Monday 28 February 2022 is an opportunity for Electa 
to raise a cry for help. Sometimes it is possible to build a concrete path of hope even 
through seemingly distant connections. 

Giorgio Ferrero (1980)  is a composer, film director, sound artist and creative director. 
He composed and produced soundtracks for dozens of films, theatre performances 
and art installations. He collaborated with artists such as Paolo Giordano, David 
LaChapelle, Daniele Gaglianone, Roberto Saviano, Alba Rohrwacher and many more. 
He worked on sound and visual installations exhibited at the Museo del Novecento, 
MAXXI, the Bordeaux and Lisbon Biennales, and the Galleria dell’Accademia in 
Florence. At the 74. Venice Film Festival he presented his feature debut Beautiful 
Things, winner of the Best Italian Film at the Biennale College Cinema 2016 and the 
Best First Film at the CPH:DOX in Copenhagen. The film has been screened in over 
70 festivals worldwide and translated in 16 languages. In Venice, he also premiered 
his virtual reality short film Denois. With Federico Biasin and Rodolfo Mongitore, he 
runs the multidisciplinary creative studio MYBOSSWAS, which he founded in Turin 
in 2011. 

Screenplay
Giorgio Ferrero

Cinematography
Federico Biasin

Editing
Davide Santilli
Giorgio Ferrero

Music
Giorgio Ferrero

Sound
Irina Shatrova 

Suond design
Marco Marasciuolo 

Production design and costumes
Yana Zimmar

Cast
Masha Shemuranova

Executive production
Lika Alekseeva - LA Productions

Production
Federico Biasin
Giorgio Ferrero
Margot Mecca - MYBOSSWAS



MANTAS 
KVEDARAVIČIUS
1976-2022

Mantas Kvedaravičius was born in Lithuania in 1976. He passed away at 45 years 
old in 2022 in Ukraine, during the senseless war unfolding on Europe’s doorstep. He 
died at the hands of Russian soldiers in a besieged Mariupol, the city that the lens of 
his camera had already photographed a few years earlier, capturing the prodromes 
of a then latent conflict. He had decided to go back there because his curiosity was 
insatiable and looking at things from a safe distance was definitely not his nature. 
We knew Mantas for his radical approach to a cinema that had long focused on 
the warning signs of a world on the verge of collapse, and because in 2019 he had 
presented his first “fiction” film Parthenon in competition at the Settimana. 
We would like to dedicate this 37th edition to him.  
May his lucid and restless gaze live on and be an inspiration to the other young 
filmmakers who hunger for truth.



SIC OPENING 
TRAILER BY 
FRAME BY FRAME

For the 37. Settimana Internazionale della Critica, frame by frame developed the 
first opening trailer ever created with the aid of artificial intelligence. 
This experimental idea was enthusiastically received, once again confirming the 
spirit of renewal that has always defined the Settimana as a place dedicated to the 
discovery of new talents. 
Future, discovery, cinema: these are the themes that inspired creative director 
Giovanni Staccone, graphic designer Alessandro Antonelli, and the Frame’s 
production team.
Frames’ attention to creative and technological avant-garde and the Settimana’s 
bold narrative outlook find in this short story a new vision, where the fantastic merges 
with the real; this is the beginning of a journey that captures a precise moment of this 
dawning revolution. 

Giovanni Staccone (1968), creative director of frame by frame since 2020, is a 
renowned and experienced designer in the area of motion graphics. He specialises 
in delivering creative and innovative design solutions, developing projects from their 
conception through production to final delivery, and leading successful artistic teams. 
His client list includes CANAL+ France, CBS Sports, La7, Mediaset, Nickelodeon 
UK, NBC Universal, Nova Networks, Rai, Sky Italy, among others. Since 2015, he has 
been a lecturer at the European Institute of Design, with a course entitled “The art of 
the title sequence”. 

Alessandro Antonelli (1995), a technology enthusiast, after graduating in Graphic 
Design, approached the world of cinema and TV as a motion designer and 3D artist. 
In his training first and professional experience later, he always adopted a hybrid 
approach to computer graphics, cultivating both visual and artistic skills and technical 
knowledge. In 2021, he joined the graphics department of frame by frame.

Music by Cantautoma
Cantautoma is a music and multimedia project exploring the creative potential of 
human-technology interaction. Started in 2015 as a solo project, Cantautoma evolved 
into a trio, a lot more people have been working together on the non-musical facets of 
the project – from video and graphic productions to communication.  Cantautoma’s 
live acts are multimedia mashups made of film quotes, projection mapping, dance, 
video art and motion capture: mutant shows which, inevitably, blur the distinction 
between what is played and what’s in playback, between what’s real and what is 
only projected. Until the very meaning of this distinction loses meaning. In more 
recent years, as if to remark the close connection between the project and visual 
culture, Cantautoma has devoted much of his production to the creation of original 
soundtracks. Cantautoma is entirely, proudly self-produced.



CREATURES 
IN ETERNAL 
MOTION

We overcame days when we suddenly found ourselves in uncertain circumstances, 
with no freedom, estranged from our familiar ways. We now await a day when all will 
be resolved and we will go back to living as we have always done, taking it for granted. 
Aware, then, that we live in a memory and hope for an “after”, we do what we do best: 
we keep moving and telling who we are. 

Transients by definition, wanderers of earth, air, fire and water, we witness the 
transformation of cultures, shaped by our choices, our reactions, our struggles. If the 
world is will and representation, we have no choice but to use our bodies to tear apart 
the veils and mix identities that are themselves mutable, liquid, in eternal motion.
To tell of this is a political expression of belonging. A salvific and liberating cry that 
creates a bridge between the embrace - with which only a year ago we celebrated 
the return to the possibility of touching people again - and the desire to reaffirm who 
we are and what we want to be. 

Contemporary cinema dwells more than ever on being, existing despite everything. 
We are stories in motion, we freely flow through the streets, crossing paths, brushing 
past others’ intentions, looking for the answer to everything that has to come in each 
other’s eyes. 
We tell all this in the artwork created for the 37. Settimana Internazionale della Critica. 
Last year’s black and white is now stained by the emotions we are experiencing. We 
know it will take time to return to full colour, but the future does not scare us.

Mauro Uzzeo
Emiliano Mammucari
Fabrizio Verrocchi



CREATURES 
IN ETERNAL 
MOTION

Emiliano Mammucari is a cartoonist, writer and illustrator. He began his career in 
1998 with the graphic novel Povero Pinocchio, published by Montego, the publishing 
house he helped to create. In 2013 he released Orfani, Sergio Bonelli Editore’s first 
monthly colour series, later published worldwide. For the 2017 Orfani: Terra, he also 
wrote the story. He worked on the drawings for La nuova alba dei morti viventi, a 
reimagining of Dylan Dog’s first famous publication. In 2018 he published the book 
Lezioni spirituali per giovani fumettari. In 2020 he drew Zardo, the “rediscovered” 
graphic novel written by Dylan Dog’s father Tiziano Sclavi. His latest work is the series 
Nero that tells the story of an Arab warrior during the Crusades.  

Mauro Uzzeo has been working with comics, cinema and television for many years 
now. He scripted the adventures of Dylan Dog, Orfani and Zagor. Together with 
Giovanni Masi he created Il Confine, a multi-media narrative universe, and they also 
scripted together Flash Vs. Zagor.
He was head director of the creative department of Rainbow CGI and is the right arm 
of Iginio Straffi in the creation of the Winx Club cartoons. He worked on the special 
effects of L’ultimo terrestre by Gipi, he directed the animated credits of Fausto Brizzi’s 
Com’e bello far l’amore, wrote the script for Monolith and Se mi vuoi bene, the latter 
by Fausto Brizzi with whom he co-wrote the film Bla Bla baby. He scripted the film 
Dampyr and doubled as a creative producer for the animated series Dragonero. 
Uzzeo collaborated with Italy’s Department for Equal Opportunities for several 
campaigns supporting women victims of violence. He participated in the biggest 
collective exhibition of cartoonists 1938/2018 Eighty years from Italy’s racials laws. 
Together with Daniele Bonomo, Paolo Campana, Stefano Piccolu and Fabrizio 
Verrocchi creates the ARF!, a cartoon festival that in 2020 published Come Vite 
Sistanti, a collective work of over eighty among the most important italian cartoonists. 
Throughout the years his works have been awarded at the Future Film Festival, 
Castelli Animati Lamezia Film Festival and Animago. As recognition of his activities 
as “cultural agitator”, he received in 2016 the Andrea Pazienza award. 

Fabrizio Verrocchi started off as character designer for one of the main Italian 
software houses in 1999 and then moved on to work as graphic designer and art 
director, advertising and fashion (BCVa, Sixty Group, Fendi), web and mobile UI/UX 
design (Agid - Agenzia per l’Italia Digitale, Maiora Labs, RedBit Games, SciamLab) 
and publishing, mainly comics (Arancia Studio, BAO Publishing, Disney, Coconino-
Fandango, Sergio Bonelli Editore, Star Comics). He is founder and then coordinator 
until 2021 of the Graphic Design course, department of Comics and Illustration at 
the RUFA - Rome University of Fine Arts. In 2015 with Stefano Piccoli, Mauro Uzzeo, 
Daniele Bonomo and Paolo Campana founded ARF! Festival di Storie, Segni & Disegni, 
Rome’s comics festival, where he is in charge of brand identity and communication.
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IWONDERFULL SOSTIENE IL GRANDE CINEMA: 
DAL 2022 MAIN SPONSOR DELLA SETTIMANA 

INTERNAZIONALE DELLA CRITICA 

La piattaforma streaming di I Wonder Pictures sponsorizza la sezione
dedicata agli autori emergenti nell’ambito della Mostra Internazionale

d’Arte Cinematografica di Venezia

IWONDERFULL è felice di  annunciare che dal 2022 sarà main sponsor della Settimana
Internazionale  della  Critica,  sezione  autonoma  e  parallela  organizzata  dal  Sindacato
Nazionale Critici Cinematografici Italiani (SNCCI) nell’ambito della Mostra Internazionale
d’Arte Cinematografica della Biennale di  Venezia,  da sempre punto di  riferimento per
autori e cinematografie emergenti, che si svolgerà dal 31 agosto al 10 settembre 2022.

L’impegno  di  sostenere  una  delle  più  prestigiose  manifestazioni  cinematografiche  del
panorama  mondiale  nasce  dall’affinità  di  intenti  che  IWONDERFULL  e  SIC  hanno  in
comune:  la  scoperta  di  nuovi  talenti  internazionali e  la  promozione del  cinema di
qualità. 

Due elementi che hanno caratterizzato la linea editoriale di IWONDERFULL sin dalla sua
nascita, nel dicembre del 2020, e che nel corso di  quasi  due anni hanno portato alla
composizione di un ricco e varigato catalogo digitale, con film vincitori di grandi festival
internazionali, opere di maestri come Werner Herzog, Leos Carax, Yuri Ancarani e Julia
Ducournau, e  una scelta tra i  generi più diversi,  dai documentari da Oscar alle grandi
commedie francesi, dai titoli indipendenti più coraggiosi agli appronfondimenti con registi
e protagonisti, dando una casa al cinema avventuroso e non convenzionale e agli autori più
intrepidi  del  panorama mondiale,  e  accogliendo  sempre  la  sfida  di  un cinema nuovo,
audace e fuori dagli schemi.

Parallelamente alla pubblicazione di titoli in anteprima digitale, freschi di sala o direct to
digital,  IWONDERFULL  propone  una  programmazione  di  grandi  classici,  con  film  da
riscoprire, autori di cui sfogliare l'opera, titoli indimenticabili riproposti per un pubblico
nuovo e attento. 
Nascono così le  Stagioni di IWONDERFULL: dopo l'Estate Mark Cousins (che ha messo in
primo piano il grande regista e i suoi The Story of Film - A New Generation, The Story of
Looking, The Storms of Jeremy Thomas e Lo Sguardo di Orson Welles), IWONDERFULL sta
preparando per le prossime stagioni  un'offerta che spazia dai  grandi misteri  di  Claude
Chabrol alla fiction di Peter Greenaway, dai preziosi documentari di Nicolas Philibert al
delicato ed essenziale cinema francese di Jean Eustache, il tutto impreziosito da perle
rare  come  gli  intramontabili  Bagdad  Café,  Delicatessen,  Kansas  City,  solo  per  citarne
alcuni.



Nel corso della Settimana Internazionale della Critica, IWONDERFULL renderà disponibili
sui propri canali (iwonderfull.it - in collaborazione con Mymovies, e IWONDERFULL Prime
Video Channel) contenuti speciali realizzati ad hoc con i registi e gli autori in concorso alla
SIC, e sarà presente presso la Casa della Critica a Venezia per incontri con gli autori e i
registi, con un corner dedicato ad accogliere chi voglia approfondire la conoscenza del
multiverso digitale di IWONDERFULL.

Inoltre  il  Gran  Premio  IWONDERFULL  Settimana  Internazionale  della  Critica per  il
lungometraggio vincitore verrà accompagnato da un premio in denaro del valore di 5.000
euro, orgogliosamente offerto da IWONDERFULL. 

IWONDERFULL è disponibile in una originale versione ibrida: IWONDERFULL.it offre sia la
possibilità di abbonamento mensile, trimestrale e annuale, sia l’acquisto dei singoli titoli a
prezzi  speciali.  Inoltre  il  catalogo  è  disponibile  anche  su  IWONDERFULL  Prime  Video
Channel, canale accessibile a tutti gli utenti Prime Video previo abbonamento mensile.
Tutte le offerte e le promozioni sono dettagliate su IWONDERFULL.IT e sui canali social. 

Ufficio Stampa – Echo Group
Stefania Collalto collalto@echogroup.it | +39 339 4279472; Lisa Menga - menga@echogroup.it - +39 347

5251051; Giulia Bertoni bertoni@echogroup.it | +39 338 5286378; 
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ARRI è un’azienda leader nel mondo della cinematografia, con una storia di oltre cento anni. Sin 
dall’inizio, ARRI ha costruito e mantenuto forti relazioni con i filmmaker, guidando il futuro della 
cinematografia non solo attraverso lo sviluppo di nuove tecnologie, ma anche sostenendo i nuovi talenti. 
Iniziative globali che dimostrano questo slancio includono l’ARRI International Support Program, il 
Franz Wieser Grant negli Stati Uniti e l’ARRIse Grant nell’Asia Orientale. Tali attività mirano a 
incoraggiare i professionisti emergenti condividendo con loro esperienza e know-how di ARRI, oltre che 
macchine da presa, grip e sistemi di illuminazione. 
 

È con questo spirito che ARRI è orgogliosa di intraprendere quest’anno una partnership con la 
Settimana Internazionale della Critica (SIC). La sponsorizzazione vuole riconoscere il grande talento 
dei professionisti afferenti a questa prestigiosa selezione e ne vuole sostenere attivamente il ruolo nel 
futuro del nostro settore. In aggiunta, sarà anche occasione per ARRI di affermare nuovamente il 
proprio impegno nei confronti degli autori della fotografia cinematografica di tutto il mondo. 
 
Saranno presenti al festival membri del team ARRI disponibili a dialogare di prodotti e possibili 
collaborazioni future. 
 
 
 
 
 
 
 
ARRI is a technology leader in the motion picture industry, with a history that goes back more than 100 
years. Since its earliest days, ARRI has built and maintained strong relationships with filmmakers, guiding 
the future of cinematography not just by developing new technologies, but also by nurturing new talent. 
Global initiatives that reflect this ethos include the ARRI International Support Program, the Franz Wieser 
Grant in the USA, and the ARRIse Grant in East Asia. Such initiatives encourage emerging filmmakers by 
sharing with them ARRI’s experience, know-how, and high-end camera, grip, and lighting gear. 
  
In the same spirit, ARRI is delighted to embark this year on a partnership with Settimana Internazionale della 
Critica (SIC, Critic’s Week). ARRI’s sponsorship recognizes the enormously talented filmmakers of this 
prestigious selection and actively endorses their role in the future of our industry. It also provides an 
opportunity for ARRI to re-affirm its commitment to cinematographers worldwide. 
  
ARRI team members will be attending the festival to discuss products and future collaborations. 
 
 
 
 
 
 



The Film Club official partner della 37a Settimana Internazionale della Critica

nell’ambito della Biennale Cinema 2022 di Venezia

Con più di 800 titoli al lancio, The Film Club è la prima piattaforma multicanale italiana

che (ri)porta al cinema il proprio pubblico.

In occasione della Biennale Cinema 2022 a Venezia, The Film Club è official partner

della 37esima Settimana Internazionale della Critica (SIC) e assegnerà, al termine della

rassegna, il premio del pubblico The Film Club Award.

The Film Club è un servizio di streaming in abbonamento, riservato ai maggiorenni, che

mette a disposizione del pubblico italiano un esclusivo catalogo di film d’autore e di

genere, classici, cult, action e rari, da guardare senza interruzioni pubblicitarie, ovunque e

in qualsiasi momento.

The Film Club è una piattaforma multicanale che consente all’utente di scegliere tra diversi

piani di abbonamento. I canali disponibili al lancio sono Rarovideo Channel, Full Action e

Minerva Classic e tanti altri ne arriveranno. È possibile abbonarsi singolarmente a ciascun

canale oppure scegliere The Film Club Premium, il piano di abbonamento che riunisce

l’offerta dei tre canali insieme a ulteriori 200 titoli, per un totale di più di 800 contenuti

costantemente aggiornati e in aumento.

Con la sottoscrizione dell’abbonamento Premium, mensile o annuale, l’utente riceverà

ogni mese anche un biglietto del cinema da utilizzare il giovedì presso uno dei 2.500

schermi convenzionati in tutta Italia, tra cui le sale dei circuiti UCI e The Space. L’iniziativa

Giovedì @TFCinema promuove e valorizza la magia del grande schermo ed è

un’esclusiva The Film Club, la prima e unica piattaforma che (ri)porta al cinema il proprio

pubblico.

Quale veicolo di connessione tra il pubblico e il grande cinema, The Film Club guarda non

solo alla platea di iscritti, ma anche a quella delle imprese che operano nel settore

dell’audiovisivo e che desiderano ampliare il proprio bacino di utenza e di visibilità: a loro

è offerta l’opportunità di diventare partner di The Film Club e collocare in piattaforma un

proprio canale a cui lo spettatore potrà abbonarsi.

Tutto questo rende The Film Club un progetto speciale, una piattaforma del grande cinema

e per il grande cinema.

La Piattaforma nasce da un’idea di Gianluca Curti, amministratore delegato di Minerva

Pictures, e dal lavoro del Team Digital della società. Minerva Pictures ha all’attivo

numerose collaborazioni con tutte le maggiori realtà della distribuzione digitale e, con The

Film Club, inaugura la prima piattaforma streaming multicanale su abbonamento rivolta

insieme al mondo degli utenti e a quello degli operatori dell’audiovisivo.
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PREMIO CIRCOLO DEL CINEMA DI VERONA
→ AL FILM PIÙ INNOVATIVO DELLA
37. SETTIMANA INTERNAZIONALE DELLA
CRITICA DI VENEZIA

Il Circolo del Cinema di Verona sarà presente alla
79. Mostra del Cinema di Venezia per attribuire, per
il sesto anno, il proprio premio al film più
innovativo in concorso alla 37. Settimana
Internazionale della Critica.

Una sintonia di sguardi e intenti, quella fra SIC e
Circolo del Cinema, che si riconferma in un momento
particolarmente cruciale per il settore del cinema e del
lavoro culturale.

«Dare seguito a questa felice esperienza è oggi
particolarmente importante – spiega Roberto Bechis,
Presidente del Circolo – Portare quest’anno al Lido una
giuria under 35 è la testimonianza concreta
dell’attenzione e del trasporto che i più giovani continuano
a dimostrare per il cinema e per il futuro della sala. La
giuria sarà infatti formata da cinque ragazze e ragazzi di
provenienze diverse, accumunati dalla partecipazione
attiva alla proposta culturale del Circolo, oltre che
dall’impegno in prima persona: giovani spettatori
“cinefili”, ma anche organizzatori, critici o studiosi di
cinema alla prova da giurati».

Dopo aver sponsorizzato nel 2015 e 2016 il Premio del
Pubblico – intitolato rispettivamente alla memoria del
fondatore Pietro Barzisa e ai 70 anni di attività
dell’Associazione – il Circolo del Cinema ha risposto al
generoso invito del Sindacato Nazionale Critici
Cinematografici Italiani, partecipando dal 2017 al
palmares SIC con un premio destinato al film più
innovativo fra quelli in concorso, sotto il profilo
cinematografico, artistico e narrativo.

Il Premio Circolo del Cinema di Verona è stato
attribuito nelle passate edizioni ai film Team Hurricane
di Annika Berg (2017), Bêtes blondes di Alexia Walther e
Maxime Matray (2018), Sayidat Al Bahr di Shahad
Ameen (2019), Pohani Dorogy (2020) di Natalya
Vorozhbit – film che ha trovato una distribuzione anche
in Italia, a seguito dei tragici eventi bellici in Ucraina –
e Erasing Frank di Gábor Fabricius. Tutti i film premiati
sono stati proiettati anche nella programmazione
ordinaria del Circolo del Cinema, nelle sale di Verona.

Grazie all’amicizia del Sindacato Nazionale Critici
Cinematografici Italiani, cui vanno la nostra
riconoscenza e la nostra stima per l’attento lavoro di
ricerca da sempre svolto, l’appuntamento si rinnova
per l’ottavo anno, consolidando una collaborazione che
ha saputo superare le incertezze del presente.

Fondato a Verona nel 1947, il Circolo del Cinema si
accinge a entrare nel suo 76° anno di attività
ininterrotta, confermando il primato della propria
longevità, caso unico fra i cineclub nati in Italia
nell’immediato dopoguerra. Una formula amata e
molto seguita, che ogni anno accetta la sfida di essere
ripensata e arricchita: 30 proiezioni da ottobre a
maggio, in lingua originale, in anteprima o prima
visione per Verona e accompagnate in sala da registi,
attori e critici cinematografici; proiezioni esclusive
anche in streaming; incontri, conferenze e
presentazioni; un periodico, Filmese, redatto e diffuso
in cartaceo e in digitale; una ricca Biblioteca/
Emeroteca/Videoteca in costante aggiornamento;
convenzioni, eventi e incontri promossi in concerto
con istituzioni del territorio e nazionali.

Un impegno costante nel saggiare il polso dei nuovi
corsi della cinematografia mondiale, attraverso il
coinvolgimento dei Soci più giovani, la frequentazione
dei festival e le sempre più fitte collaborazioni con
questi: oltre alla SIC, ricordiamo fra gli altri Bergamo
Film Meeting, Trieste Film Festival, Pesaro Film
Festival, Festival di Cinema Africano, Lago Film Fest,
Film Festival della Lessinia e Bridge Film Festival.

contatti

Luca Mantovani, segreteria & organizzazione
organizzazione@circolodelcinema.it
t. +39 045 8006778
m. +39 340 5534436

www.circolodelcinema.it
facebook + instagram @circolodelcinema
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PREMIO MARIO SERANDREI – HOTEL SATURNIA 
per il Miglior Contributo Tecnico 

37. Settimana Internazionale della Critica 
 

Sono ormai sette anni consecutivi che, nell’ambito della Settimana 
Internazionale della Critica, viene assegnato il PREMIO MARIO SERANDREI – 
HOTEL SATURNIA per il Miglior Contributo Tecnico.   
 

Un riconoscimento che negli anni ha premiato, tra gli altri, la scenografia 
(Topside, 2020), il montaggio (Lissa Ammetsajjel, 2018), la partitura sonora (Eles 
Transportan a Morte, 2021) di opere di grande interesse culturale. Il Premio vuol 
essere un omaggio a Mario Serandrei, maestro del montaggio, una delle figure 
che maggiormente hanno contribuito a creare, a partire dagli anni ‘40 il grande 
cinema italiano. Da qui nasce il particolare legame della famiglia Serandrei - 
titolare da cinque generazioni dello storico Hotel Saturnia & International, una 
struttura 4 stelle Superior a due passi da Piazza San Marco - con il mondo del 
cinema. Sin dalla storica stagione neorealista Serandrei fu, infatti, un 
protagonista fondamentale di quel periodo e degli anni che seguirono, grazie alle 
numerose collaborazioni, primo fra tutti, con Luchino Visconti – suo il montaggio 
di Ossessione, La terra trema, Bellissima, Senso - e quindi con altri maestri quali 
Giuseppe De Santis, Alessandro Blasetti, Federico Fellini, Carlo Lizzani, 
Pontecorvo. Da questa eredità familiare, ma, più in generale, dall’attenzione alla 
tradizione ed al legame con la vita culturale della città, nasce l’istituzione, 
nell’ambito della Settimana Internazionale della Critica, del PREMIO MARIO 
SERANDREI – HOTEL SATURNIA che ritorna anche quest’anno. 
 

www.hotelsaturnia.it 



 
 



frame by frame per

la Settimana Internazionale della Critica 2022

79a Mostra Internazionale d’Arte Cinematografica di Venezia

Roma, 15 luglio 2022

frame by frame anche quest’anno si afferma come partner tecnico della 37a Edizione della Settimana
Internazionale della Critica 2022 (Venezia, 31 Agosto - 10 Settembre 2022), sostenendo così, ancora
una volta, una realtà attenta al cinema di qualità e sempre più rilevante sul piano nazionale ed
internazionale. Il programma, che si svolge nell’ambito della 79a Mostra Internazionale d’arte
cinematografica di Venezia, promuove ed è punto di riferimento per autori e cinematografie emergenti.
Per questa edizione della Settimana Internazionale della Critica frame ha sviluppato la prima sigla
realizzata con l’ausilio dell’intelligenza artificiale. Inoltre assegnerà, come da anni, il primo premio
nella sezione cortometraggi SIC@SIC (Short Italian Cinema @ Settimana Internazionale della Critica).

CHI SIAMO: frame by frame è un partner storico del cinema italiano, in grado di offrire un supporto
completo e innovativo per VFX, Post Produzione Audio/Video e Delivery. Una realtà che si è
consolidata sul mercato come una delle case di effetti visivi e di post-produzione più riconosciute in
Italia, espandendo la sua forza lavoro ad oltre 100 artisti altamente qualificati. Creatività e tecnologia si
combinano magicamente, per garantire un processo di post produzione e finalizzazione di alto livello,
rispettando gli standard qualitativi del mercato internazionale, rispondendo alle più avanzate esigenze di
committenti cinematografici e televisivi e supportando broadcaster televisivi italiani e internazionali in
tutte le fasi, in tutti i formati e per tutte le piattaforme. Grazie ai continui investimenti che rendono
l’offerta di servizi competitiva a livello internazionale, la società oggi è in grado di offrire Post
Produzione Audio/Video, Mastering in formato 4K HDR e servizi di pre-visualizzazione in VR.
Continuamente in crescita ed evoluzione, frame by frame ha ampliato la proposta di servizi con una
nuova facility interamente dedicata al sound service, mettendo a disposizione dei propri clienti 3 sale
mix nel cuore di Roma. Con un occhio sempre attento alla ricerca e allo sviluppo, negli ultimi 3 anni ha
investito quasi 3 milioni di euro in nuove tecnologie e in rinnovo e ammodernamento, raddoppiando la
propria capacità produttiva e aprendo due nuove sedi, di cui una interamente dedicata ai VFX, in grado
di ospitare fino a 100+ artisti. La struttura, tecnologicamente all’avanguardia, è conforme ai più alti
standard di sicurezza internazionali.



La Stadion Video nasce nel 1996 come studio di montaggio. In questi anni 
ha rappresentato un punto di riferimento a Roma per la realizzazione di 
prodotti per la televisione, dall’editing alla post-produzione, passando 
attraverso la consulenza, la formazione e la progettazione di eventi 
televisivi e multimediali.

Attualmente si occupa soprattutto di

• mastering per la messa in onda, per le proiezioni cinematografiche, 
per l’inserimento online, etc. curando il raggiungimento dei più severi 
requisiti tecnici come ad esempio quelli della RAI o di Discovery;

• sottotitoli nelle principali lingue e per non udenti (SDH) nonché 
audiodescrizioni per non vedenti secondo i requisiti richiesti da RAI 
Pubblica Utilità oppure per il tax-credit;

• edizioni italiane per i maggiori canali nazionali, curando internamente 
la parte video e, avvalendosi di note società romane, per il doppiaggio, 
la sincronizzazione ed il mix;

• leggere/registrare quasi tutti i formati audio e video esistenti (ottici, 
nastro, file, etc);

• collaudi tecnici (QC) che garantiscano il superamento dei controlli di 
qualità dei broadcaster così come la compatibilità con le tutte le sale 
cinema del mondo e di creare master per l’home video (Bluray, DVD, 
VOD, etc).

Stadion Video S.r.l.
P.zza Santa Maria Liberatrice, 45 - 00153 Roma

tel. 0657288225 - info@stadionvideo.it - www.stadionvideo.it



L’elenco completo sarà disponibile sul sito www.agistriveneto.it e alla pagina Facebook 
@agis.trevenezie.  

Per informazioni  
Fice Tre Venezie 
tel. 049 8750851 
agis3ve@agistriveneto.it 
www.agistriveneto.it 
 

  

Le Giornate della Mostra del Cinema di Venezia  
I Film della Settimana della Critica in Veneto, nelle Province Autonome di Trento  

e Bolzano Alto Adige, nella Regione Autonoma Friuli Venezia Giulia 

 

Si rinnova anche nel 2022 nelle sale cinematografiche del Veneto, delle Province Autonome di 
Trento e Bolzano Alto Adige e della Regione Autonoma Friuli Venezia Giulia l’appuntamento con le 
proiezioni dei film della Settimana Internazionale della Critica, sezione autonoma e parallela della 
Mostra del Cinema di Venezia, che dal 1984 ha selezionato opere prime di registi emergenti poi 
affermatisi nel panorama cinematografico internazionale.  

L’iniziativa, resa possibile da un accordo consolidato tra AGIS, ANEC e FICE delle Tre Venezie con gli 
Enti territoriali, le Regioni e le Province autonome, ha nel corso degli anni riscontrato un sempre 
maggiore successo, contribuendo anche a far riscoprire al pubblico le molte sale cinematografiche 
d’essai presenti sul territorio. 

«Se il Cinema in generale, in questo momento, sta soffrendo il decorso lungo della pandemia e quindi 
dalla modifica delle abitudini dei pubblici, il Cinema d’arte, sia italiano che internazionale, sembra 
poter essere l’unico strumento di ripresa dell’attività delle nostre sale – sostiene Franco Oss Noser, 
Presidente Unione Interregionale Triveneta AGIS -. Naturalmente, tutti gli attori in campo debbono 
fare la propria parte: autori, produttori enti nazionali e territoriali, distributori e sale. Vi è bisogno di 
un patto forte perché il servizio ai nostri pubblici è indispensabile per la vita sociale, culturale ed 
economica delle nostre comunità, grandi o piccole che siano. L’AGIS continuerà a fare la propria 
parte, cercando una sintesi tra le varie posizioni ed interessi e, allo stesso tempo, spronando le sale 
a pensare avanti, senza timore e con coraggio». 

«Questo protrarsi delle difficoltà del comparto cinematografico, che ha visto l’aumentare i costi di 
gestione e la conseguente contrazione degli orari di lavoro, ha portato le sale cinematografiche a 
rifugiarsi in titoli sicuri e di grande richiamo che garantiscono una sicura affluenza di pubblico e 
quindi anche di incasso. – osserva Giuliana Fantoni, presidente della FICE delle Tre Venezie – Una 
tendenza che, seppur legittima, ha portato ad una sensibile diminuzione della varietà dell’offerta 
delle sale stesse. La SIC è dunque ulteriormente importante proprio perché da sempre si muove nel 
solco opposto, ossia va verso un ampliamento della proposta, anche difendendo il carattere 
autoriale di opere più originali e innovative. Sguardi diversi che rischiano in un periodo come questo 
di venire a mancare». 

Tutte le proiezioni, che si terranno nei mesi di settembre e ottobre saranno ad ingresso libero e 
gratuito fino ad esaurimento posti.  
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 PR E M I O   F I L M I N G   IT A L Y   S P E C I A L E   V E N E Z I A | SNCCI   

Anche quest’anno viene presentato il Premio Filming Italy Speciale Venezia | SNCCI, il 
riconoscimento istituito da Tiziana Rocca insieme al Sindacato Nazionale Critici Cinematografici 
Italiani. 

 
Filming Italy è nato a Los Angeles sei anni fa come evento di promozione dell’Italia come set 
cinematografico grazie ad un accordo tra Agnus Dei di Tiziana Rocca, in collaborazione con l’Istituto 
Italiano di Cultura di Los Angeles e il Consolato Generale d’Italia a Los Angeles. Filming Italy è 
approdato anche in Sardegna con il Filming Italy Sardegna Festival giunto con grande sforzo 
produttivo alla quinta edizione. 

 
Insieme al Sindacato Critici Cinematografici Italiani quest’anno insieme alla Presidente Cristiana 
Paternò, Agnus Dei di Tiziana Rocca porta il Filming Italy anche a Venezia, nell’ambito della Settimana 
Internazionale della Critica, per sottoporre all’attenzione del pubblico e dei media un personaggio o un 
film che meglio rappresentano il percorso del cinema contemporaneo. 

 
“Filming Italy vuole essere un evento itinerante che da Los Angeles, dove è nato, arrivi a Venezia 
passando per la Sardegna e che riesca a far incontrare il mondo dell’intrattenimento del nostro paese e 
quello estero, con l’intento di promuovere l’internazionalizzazione e i nostri territori, infatti la quinta 
edizione del Filming Italy Sardegna Festival che si è svolta dal 9 al 12 giugno ha coinvolto tantissimi 
spettatori collegati anche via streaming e molte star italiane e internazionali: Donatella Finocchiaro 
che è stata la Madrina del Festival, Julie Taymor, Josh Hartnett, gli scenografi Premio Oscar Dante 
Ferretti e Francesca Lo Schiavo, Regina King, Winston Duke, Naomie Harris, Édgar Ramírez,  Anne 
Parillaud, Billy Burke, Kabir Bedi, Maxi Iglesias, James Franco, Danny Glover, Justin Hartley, la 
duchessa di York Sarah Ferguson, Emmanuelle Seigner, Nick Vallelonga, Joe Cortese, Chabeli 
Sastre Gonzalez,  Teresa Saponangelo, Euridice Axen, Nicole Grimaudo, Antonia Liskova, Sarah 
Felberbaum, Giulio Scarpati, Anna Safroncik, Margareth Madè; Carlotta Natoli, Rossella Brescia, 
Daniele Liotti, Emanuela Postacchini, Can Yaman, Giuseppe Zeno, Roberto Farnesi, Marcello 
Fonte,  Francesca Del Fa, Veronica Pivetti, Massimo Ghini e molti altri in un contesto creativo come 
può essere quello del mondo dell’audiovisivo, cinema e serie tv. Il Filming Italy si prefigge anche l’intento 
di richiamare l’attenzione del pubblico a tematiche attuali promuovendo nel corso della manifestazione 
l’inclusione, le pari opportunità, la tutela e salvaguardia delle risorse ambientali, e promuovendo e 
sostenendo il lavoro delle donne nel settore audiovisivo e cinematografico.” sottolinea Tiziana Rocca, 
General Director del Filming Italy.  

 
Durante la 76° Mostra Internazionale d’Arte Cinematografica di Venezia, il premio Filming Italy Award 
è stato consegnato a Nate Parker regista di “American Skin” vincitore come miglior film della 
Sezione Sconfini. 
Agnus Dei insieme al Sindacato Critici hanno voluto che venisse consegnato un riconoscimento alla 
Sezione Sconfini della Mostra Internazionale di Venezia. 

 
Il riconoscimento viene assegnato a Venezia durante la Settimana Internazionale della Critica curata 
dal Sindacato. 

 
Organizzazione 
Agnus Dei | Info: +39 06 39746600 - +39 0639746222 | tizianaroccacomunicazione@gmail.com 
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LA HOLLYWOOD CELEBRITIES LOUNGE 
CONFERMA IL SUO LEGAME CON  VENEZIA79

La Hollywood Communication è pronta a tornare anche per la prossima edizione del Festival del Cinema di 
Venezia. Ormai è diventato un punto di riferimento fisso per tutti coloro che lavorano durante i giorni della Mostra, 
e, dopo il successo dell’ultima edizione, l’agenzia di Comunicazione, riporta la sua lounge alla prestigiosa rassegna 

Cinematografica al Lido.

Infatti, per il 5 anno consecutivo, Mary Calvi e Antonio Lange, i padroni di casa della Hollywood Celebrities Lounge, 
accoglieranno i propri ospiti all’interno dell’esclusivo Tennis Club del Lido a pochi metri dal Red Carpet del Festival 
Internazionale del Cinema di Venezia (31-10 Settembre 2022), ormai diventata la location più strategica e ambita 
della manifestazione. Per questa 79a edizione del Festival del Cinema di Venezia sono tante le attività confermate; 
la conferma degli appuntamenti della Settimana Internazionale della Critica, il ritorno come media partner di Best 
Movie il mensile di cinema più letto in Italia e dulcis in fundo anche quest’anno la radio nazionale più seguita anche 
all’estero: alla Hollywood Celebrities Lounge tornano i microfoni di Radio Monte Carlo. Ogni giorno, durante le 
dirette saranno condotte dalla voce più sexy della radio, infatti, Rosaria Renna, l’inconfondibile speaker di punta 
dell’emittente radiofonica italo-monegasca accoglierà i suoi ospiti nel salotto di RMC per raccontarsi e parlare 
del Festival. Gli spazi della lounge saranno di 1000 mq dotati di staff security/hostess, service audio, video e luci. 
L’area INDOOR, è uno spazio completamente arredato e climatizzato, con 4 Set TV (climatizzazione indipendente 
silenziosa), 2 aree Round Table/One To One, 1 area Press Conference e 1 Area MakeUp/Hairstyle; mentre 
l’OUTDOOR è sia uno spazio coperto e arredato con open bar che uno spazio scoperto con 5 Set TV. Entrambe le 
aree vantano anche una zona RESTAURANT & BISTROT (indoor e outdoor). Nella Hollywood Celebrities Lounge 
verranno pianificati eventi speciali, dinner gala, cocktail party esclusivi, junket, press conference, box interviews, 
round table a disposizione delle delegazioni e delle Aziende presenti alla Mostra, oltre alla preparazione red carpet 

e fitting outfit, tutto questo per rendere impeccabile ogni momento.

Ufficio Stampa Hollywood Communication

Mary Calvi- Head Press Office- 3454109145

Roberto Puntato- 3469477517
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Festival Scope Pro & Settimana Internazionale della Critica

Festival Scope Pro annuncia il partenariato con La Settimana Internazionale
della Critica: critici cinematografici, distributori, programmatori di festival o di
canali televisivi, esercenti e produttori di tutto il mondo avranno la possibilità di
vedere la selezione dei film della prossima edizione della rassegna in
streaming dopo la prima proiezione ufficiale a Venezia.

Festival Scope Pro (pro.festivalscope.com), piattaforma Internet destinata
esclusivamente ai professionisti del cinema, permette di visionare online la
programmazione dei più importanti festival internazionali. L'obiettivo è,
attraverso un servizio curato e una promozione mirata, creare un circolo
virtuoso nell'industria del cinema e garantire ai film maggiore visibilità e
maggiori opportunità di distribuzione, anche al di fuori del loro paese d’origine.

Festival Scope Pro collabora con più di 100 festival fra cui si annoverano la
Mostra del Cinema di Venezia, la Quinzaine des Réalisateurs e la Semaine de
Critique a Cannes, i festival di Sundance, Locarno, Torino, Busan, SXSW...

Per accedere al servizio, i professionisti dell’industria cinematografica possono
inviare la loro domanda a partire dal link: pro.festivalscope.com/sign-up.
Gli utenti possono scegliere se sottoscrivere un abbonamento annuale al
costo di 70€ od un abbonamento mensile rinnovabile, dal costo di 9€,
beneficiando così di un’ampia selezione di film provenienti dai vari festival.

Contatto: info@festivalscope.com



                                         

 

 
 
 
 
 

FRED FILM RADIO alla 
37a SETTIMANA INTERNAZIONALE DELLA CRITICA  

31 agosto - 10 Settembre 2022 
 
 
 
 
FRED FILM RADIO, la radio multilingue e multicanale dedicata ai festival del cinema e 
al cinema indipendente, rinnova la media partnership con la Settimana Internazionale 
della Critica di Venezia, giunta quest’anno alla 37a edizione.  
 
FRED trasmetterà dalla 79a Mostra del Cinema di Venezia (31 agosto - 10 Settembre 
2022) in tutto il mondo, con una programmazione sviluppata su 29 reti, offrendo ampia 
copertura a tutti i film presenti nella selezione di questa prestigiosa sezione indipendente 
del festival. 
 
FRED, radio di riferimento per tutti coloro che amano il cinema, che gravitano attorno al 
mondo dei festival o che per il cinema lavorano, a Venezia continuerà nel suo intento di 
comunicare l'esperienza dei festival del cinema a chi non può esserci, e di informare su 
tutto ciò che sta accadendo chi invece è presente. 
 
 
 
FRED si ascolta online sul sito FRED.FM oppure su App per smartphone. !
FRED è inoltre disponibile su diversi aggregatori come TuneIn , iTunes e  
FM-Word. Tutti i contenuti sono disponibili in podcast anche su Spotify, Apple 
Podcast, Google Podcast, Castbox, Deezer e altre piattaforme. 

 
 
 
 
 
 
 
 
 
 
PER INFORMAZIONI: 
press@fred.fm / chiara.nicoletti@fred.fm 



                                       

HOT CORN | UN ALTRO PUNTO DI VISTA 

Cinema, serie, interviste, dietro le quinte, storie, incontri via Zoom e WhatsApp e tendenze. 

Hotcorn.com è un magazine digitale di informazione su cinema e TV, attuale e cult, rivolto a un 

target che mescola cinefili appassionati, addetti ai lavori ma anche lettori casuali. L’obbiettivo? 

Dimostrare che quantità e qualità sul web possono convivere e che, in piena era digitale, si possono 

raccontare Humphrey Bogart e la Marvel, i Goonies e Stranger Things, Godard, Kubrick e Il Trono 

di Spade. Da un nuovo punto di vista.

Diretto da Andrea Morandi, già giornalista di Ciak e Repubblica, Hot Corn ha sede a Milano e 

conta più di 20 corrispondenti da Los Angeles, Londra, New York, Manchester, Mumbai, Roma, a 

conferma della vocazione internazionale della testata che si può leggere anche in lingua inglese 

(hotcorn.com/en). Alla 37. Settimana Internazionale della Critica, Hot Corn sarà media partner e 

racconterà la manifestazione giorno per giorno con una finestra sul sito sulla rassegna. Hot Corn è 

una testata giornalistica di CHILI SPA. CHILI, fondata nel giugno 2012 a Milano, è una realtà 

europea dell’intrattenimento digitale, attiva in UK, Polonia, Germania e Austria. Il servizio, offre le 

Anteprime al Cinema, le Prime Visioni, un catalogo digitale di oltre 50.000 film e serie TV.



 
Il cinema è un’invenzione del futuro 

www.sentieriselvaggi.it 
www.scuolasentieriselvaggi.it 

____________________________________________________________________________ 

Associazione Culturale Sentieri selvaggi 
Editoria–Formazione Professionale - Scuola di Cinema – Eventi - Produzioni audiovisive 

Via Carlo Botta 19, 00184 Roma – Tel. 06.96049768 
   

 
 
 

 

 
Sentieri Selvaggi è un network di Cinema che comprende un’area Educational, 
un’area Editoriale – che gestisce la rivista on line www.sentieriselvaggi.it, il bimestrale 
cartaceo Sentieri Selvaggi 21st e una collana di ebook , una Produttiva e una di realizzazione 
di Eventi sul cinema. 
 
La rivista Sentieri Selvaggi Magazine 
Sentieri selvaggi è una rivista di cinema nata nel 1988 (fondata da Federico Chiacchiari e Demetrio 
Salvi) come supplemento della rivista Cineforum, per poi diventare, negli anni, collana di libri di 
cinema, curatrice di collane editoriali per l’edicola, rivista mensile. 
Online dal 1998, dal febbraio 2000 il sito www.sentieriselvaggi.it è un giornale quotidiano di 
informazione e approfondimento cinematografico. Attualmente è diretto dal critico e giornalista 
cinematografico Sergio Sozzo e realizzato attraverso il contributo di una trentina di collaboratori, 
mentre il nucleo redazionale è formato da una dozzina di giornalisti e critici cinematografici.  
 
Il sito gode attualmente di oltre 24 aggiornamenti quotidiani. È presente nel web con un archivio di 
oltre 65.000 articoli. Gli articoli e le news di Sentieri selvaggi viaggiano anche nei popolari social 
network, dove la rivista gestisce canali su You Tube (760.000 video visti), Facebook (con oltre 
38.000 follower delle due pagine rivista e scuola), Twitter, Instagram.  
Sentieri selvaggi si è caratterizzata sin dagli inizi per un approccio dinamico al web, scegliendo di 
dedicare la stessa attenzione all’aspetto informativo e a quello critico del cinema. In tal senso il sito 
si è caratterizzato negli anni per la sua enorme copertura di tutti gli avvenimenti, film ed eventi del 
mondo del cinema. oltre a recensire e informare su tutti i film che escono in Italia al cinema, in tv e 
sulle principali piattaforme, la nostra rivista è presente con i suoi corrispondenti dai più importanti 
Festival Cinematografici internazionali, come Cannes, Venezia, Berlino, Roma, Torino, San Sebastian, 
Locarno, Karlovy Vary, Rotterdam, Salonicco, Pusan, Teheran e altri. Il sito è da anni arricchito di 
servizi multimediali, con interviste, conferenze, gallerie fotografiche.  
Dal 2019 Sentieri Selvaggi è tornata anche al cartaceo, con la creazione di Sentieri Selvaggi 
21st, bimestrale affidato alla direzione di Aldo Spiniello e Carlo Valeri, che tratta non solo 
approfondimenti cinematografici ma si apre all’architettura, all’urbanistica, al fumetto e alla graphic 
novel, raccontando le narrazioni espanse e i linguaggi del nuovo secolo. 
 
La Scuola di Cinema Sentieri Selvaggi 
La Scuola di Cinema Sentieri selvaggi è nata a Napoli, nel 199 e ha la sua sede operativa a Roma 
in Via Carlo Botta 19, nel rione Esquilino. Prendendo spunto dalle esperienze editoriali maturate a 
partire dal 1988, è stata tra le prime realtà a proporre corsi sulla critica cinematografica. Dal 
2000 i corsi si sono trasferiti a Roma dove, in pochi anni, sono cresciuti per numero e per prospettive: 


