Venice, 2 – 12 September 2020

CINEMA: A BOOK OF IMAGES (AND VISIONS)
Paraphrasing Bob Dylan, you don’t need a weatherman to know which way the wind blows, or even what the
weather will be like tomorrow. While presenting our line-up last year, we pointed out how, in a world where
dark signs were implacably thickening on the present, the choice of images through which we were trying to
convey our presence, could not be but political and poetic. Those pressing signs that yesterday were standing on
the threshold of our perception of cinema – and that we saw as key to the interpretation of reality – are today
our daily life.
Furthermore: last year we emphasized our trust on the value of the rossellinean lesson by continuing to work on
and with the images, and today – finally! - we can add the name of the Master among the authors presented at
the Venice International Film Critics’ Week. The Rossellinis, directed by Alessandro Rossellini, our closing event,
puts at the heart of the critical and theoretical discussion the need for an “impure” cinema (in Bazin terms),
capable of dialoguing with the present and History. A common thread that we are happy to intertwine with our
section’s history, which is now spanning over three decades.
Being able to celebrate this 35th edition of the Venice International Film Critics’ Week is an epochal event in itself.
After having lived one of the most dramatic moments for our country and the world, cinema and culture are
taking a stand to offer a concrete sign of rebirth. A warm thank you goes to La Biennale di Venezia, to its President
Roberto Cicutto, Managing Director Andrea Del Mercato, and Artistic Director Alberto Barbera for such a brave
decision.
Cinema – a book of images, to put it as Godard would (and no one is more rossellinian than Godard) – is also a
container of visions, as shown by The Book of Vision, our opening film directed by Carlo S. Hintermann. The debut
features selected in competition are films that are rooted in the present and projected towards the future.
Lithuania, Mexico, USA, Denmark, Ukraine, Turkey. And so much Italy. Cinema that refuses the comfort of known
forms and consensus.
The selection committee – composed by Paola Casella, Simone Emiliani, Beatrice Fiorentino and Roberto
Monassero – watched 475 films, 35 more than last year. Every film delineated possible and mutually exclusive
paths. The fundamental reflection was to understand where and how the Venice Critics’ Week wanted to position
itself, both politically and aesthetically. Therefore, we chose works that are capable of recounting the present,
the world and History through a free kind of cinema (that is, not seduced by its own mythology); we chose films
that rethink the forms of popular storytelling, which otherwise it’s taking a full populist drift nowadays; and at
the same time we tried to discover gazes and names for a possible cinema of tomorrow.
Because deep inside, this is the true challenge. Roberto Rossellini, for his film on Karl Marx, thought of a
magnificent title “Working for Humanity”. It’s exactly like this: the cinema that we cherish is the one that works
for humanity with the tools of cinema. Images. Visions. Poetry.
Today more than ever.
Giona A. Nazzaro
General Delegate | 35. Venice International Film Critics’ Week

THE VENICE INTERNATIONAL FILM CRITICS’ WEEK – A HISTORY OF DEBUTS
Throughout the years, the Venice International Film Critics’ Week, founded in 1984 by Italian film historian and
critic Lino Micciché, selected first feature films by emerging directors who then went on establishing themselves
in the international panorama.
In 1985, Kevin Reynolds presented a film that became a cult movie: Fandango. The following year, the sidebar
section screened Désordre by debutant Olivier Assayas, (Best Director at 2016 Cannes for Personal Shopper). The
British director and scriptwriter Mike Leigh joined the 1988 selection with High Hopes and sixteen years later
came back to Venice to win the Golden Lion with Vera Drake. That same year, the section premiered Let’s Get
Lost, the directorial debut of legendary fashion photographer Bruce Weber, later Oscar nominee. 1989 is the
year of O Sangue, the first feature fiction film by celebrated Portuguese filmmaker Pedro Costa (No Quarto da
Vanda, Juventude em marcha, Cavalo Dinheiro). In 1993 Bryan Singer, cult director of The Usual Suspects and the
“X-Men” saga, debuted at Venice Critics’ Week with his thriller Public Access. In 1997, the sidebar section brought
to light Gummo, the debut film by one of the most prominent names in today’s US indie cinema, Harmony Korine.
The following year, Peter Mullan debuted with Orphans, and in 2002 won the Golden Lion with his sophomore
film The Magdalene Sisters. In 1999, Argentinean director Pablo Trapero premiered Mundo Grúa, which went on
winning many awards around the world. In 2000, La faute à Voltaire by Abdellatif Kechiche – director and
scriptwriter of La vie d’Adèle, Cannes Palme d’Or in 2014 – won the Lion of the Future Award. That same year,
the selection included You Can Count on Me by debutant Kenneth Lonergan, Oscar winner in 2017 for Best Script
for Manchester by the Sea. In recent years, Tanna (2015) by Bentley Dean and Martin Butler landed the
nomination for Best Foreign Language Film at the 2017 Academy Awards, whereas The Last of Us by Ala Eddine
Slim won the 2016 Lion of the Future and later triumphed at the African Academy Awards.
The Venice International Film Critics’ Week also hosted the debuts of some of the most influential Italian
directors: Carlo Mazzacurati’s talent came under the spotlight in 2010 with Notte italiana. La stazione (1990) was
the directorial debut of actor Sergio Rubini and won the Best First Feature Film prize, which the following year
went to Antonio Capuano for Vito e gli altri. Roberta Torre debuted in 1997 with Tano da morire, which later
won the David di Donatello, the Globo d’Oro and the Nastro d’Argento for Best Emerging Director. In 2001,
Tornando a casa marked Vincenzo Marra’s debut collecting several awards, a few years later he came back to
Venice with Vento di terra (2004), winning the Orizzonti Special Mention. In 2003, Salvatore Mereu debuted with
Ballo a tre passi, and got a special mention for the Lion of the Future – “Luigi De Laurentiis” Award; and in 2007
Andrea Molaioli presented La ragazza del lago, earning the Pasinetti Award and ten David di Donatello awards.
In 2012 actor Luigi Lo Cascio presented his first film, La città ideale. The following year, Matteo Oleotto premiered
Zoran, My Nephew the Idiot, while L’arte della felicità by the renowned Neapolitan animation artist Alessandro
Rak opened the sidebar section, confirming once again the taste for discovery of a section that searches tirelessly
today for the new gazes of tomorrow.
After premiering at the 34th Venice International Film Critics’ Week - where All This Victory by Ahmad Ghossein
won the Grand Prize together with the Audience Award and the Mario Serandrei Award for Best Technical
Contribution, and Scales by Shahad Ameen received the Verona Film Club Award - the films selected in 2019
attended numerous film festivals all over the world and collected many awards.

THE 35th VENICE INTERNATIONAL FILM CRITICS’ WEEK
The Venice International Film Critics’ Week is an independent and parallel section organized by the National
Union of Italian Film Critics (SNCCI) during the 77th Venice International Film Festival (September 2-12, 2020).
The programme includes a selection of seven debut films in competition and two special events out of
competition, all presented as world premiere. The selection is curated by the General Delegate of the Venice
Critics’ Week Giona A. Nazzaro together with the members of the Selection Committee Paola Casella, Simone
Emiliani, Beatrice Fiorentino and Roberto Manassero.

THE AWARDS
The seven feature films in competition at the 35th Venice International Film Critics’ Week are eligible for the main
award, consisting of a € 5,000 prize:
● Grand Prize Venice International Film Critics’ Week, made possible thanks to the Municipality of Taranto
and conferred by an international jury to the best film in competition. The jury members are Wendy
Mitchell, Eugenio Renzi, and Jay Weissberg.
Furthermore, the films in competition are eligible for the following prizes:
● Verona Film Club Award, bestowed by a jury composed by under-35 members of the Verona Film Club
and awarded to the most innovative film in the section.
● Mario Serandrei – Hotel Saturnia Award for Best Technical Contribution, sponsored by the Hotel
Saturnia in Venice and conferred by a committee of experts. The jury members are Marianna Cappi,
Adriano De Grandis, and Francesco Di Pace.
Lion of the Future – “Luigi De Laurentiis” Venice Award for a Debut Film
The seven films in competition at the Venice International Film Critics’ Week, together with all the debut feature
films presented in the various competitive sections of the Venice Film Festival (Official Selection and Independent
and Parallel Sections) are eligible for the Lion of the Future – “Luigi De Laurentiis” Venice Award for a Debut Film.
An International Jury of no more than 5 personalities from the world of cinema and culture from various
countries, including one producer, will award a prize of 100,000 US dollars, donated by Filmauro, to be divided
equally between the director and the producer. No joint awards will be permitted.

SPONSORS AND PARTNERS
Once again, the Venice International Film Critics’ Week is pleased to count on the support of BNL Gruppo BNP
Paribas, a bank that has always been active in supporting Italian cinema and international film festivals.
The section is organized under the patronage of the Regione Veneto, Provincia Autonoma di Bolzano Alto Adige,
Adige Provincia Autonoma di Trento, Regione Autonoma Friuli Venezia Giulia and Apulia Film Commission.
After the festival, the selected films will travel to several cities of the abovementioned regions of Veneto, and to
the city of Taranto.
The Venice International Film Critics’ Week is also made possible thanks to the support of other important
sponsors and partners, such as, Istituto Luce-Cinecittà, Comune di Taranto, Circolo del Cinema di Verona,
NUOVOIMAIE, Agnus Dei – Tiziana Rocca Productions, Hotel Saturnia, Frame by Frame, Stadion Video,
Fondazione Fare Cinema - Bobbio Film Festival.
The Venice Film Critics’ Week is happy to collaborate with its media partners: FRED, multilingual web radio;
Festival Scope, online platform for film professionals; Hot Corn, online film magazine; Centro Nazionale del
Cortometraggio (Italian Short Film Center).

THE 2020 LINEUP
COMPETITION
50 O DOS BALLENAS SE ENCUENTRAN EN LA PLAYA | 50 OR TWO WHALES MEET AT THE BEACH
by Jorge Cuchí
Mexico
HAYALETLER | GHOSTS
by Azra Deniz Okyay
Turkey, Qatar
NON ODIARE | THOU SHALT NOT HATE
by Mauro Mancini
Italy, Poland
POHANI DOROGY | BAD ROADS
by Natalya Vorozhbyt
Ukraine
SHORTA
by Anders Ølholm and Frederik Louis Hviid
Denmark
TOPSIDE
by Celine Held and Logan George
USA
TVANO NEBUS | THE FLOOD WON'T COME
by Marat Sargsyan
Lithuania

SPECIAL EVENTS
Opening film
THE BOOK OF VISION
by Carlo S. Hintermann
Italy, UK, Belgium

Closing film
THE ROSSELLINIS
by Alessandro Rossellini
Italy, Latvia

COMPETITION
50 O DOS BALLENAS SE ENCUENTRAN EN LA PLAYA | 50 OR TWO WHALES MEET AT THE BEACH
by Jorge Cuchí. Mexico, 2020. Col., 122’
Screenplay: Jorge Cuchí. Cinematography: José Casillas. Editing: Víctor González Fuentes. Music: Giorgio
Giampà. Sound: Álvaro Mei. Art Direction: Miguel Ángel Álvarez. Costume Design: Atzin Catalina Hernández.
Cast: José Antonio Toledano, Karla Coronado. Production: Verónica Valadez P., Hari Sama, Laura Berrón Catatonia Cine.
A chilling (non-)sentimental coming-of-age story. A pitch-black and wildly lyrical film. A race towards selfdestruction of two teenagers caught in a vortex of jaded, nihilistic desperation. Sustained by a gaze devoid of any
rhetoric, the film penetrates the most dangerous and disturbing territories of contemporary feeling, offering a
reflection on the world as a disconcerting image.
Synopsis
Félix, a 17-year-old boy, receives an invitation on WhatsApp: do you want to play the Blue Whale Game? The
one with the 50 challenges? The one where you have to kill yourself at the end? Félix accepts. That is how he
meets Elisa. They start completing the challenges together. 50 is a story of love between two suicidal teens who
decide to play together till death do them part. Which is six days away.

Jorge Cuchí (1963), spent 25 years working in advertising, on over a thousand commercials for both film and
television, as well as receiving numerous national and international awards for his ad campaigns. Jorge Cuchí is
currently working as a consultant on marketing and advertising projects, and developing film projects. 50 or Two
Whales Meet at the Beach, is his first feature film both as a writer and director.

HAYALETLER | GHOSTS
by Azra Deniz Okyay. Turkey, 2020. Col., 90’
Screenplay: Azra Deniz Okyay. Cinematography: Bariş Özbiçer. Editing: Ayris Alptekin. Music: Ekin Uzeltuzenci.
Sound: Erman Abaza. Art Direction: Erdinç Aktürk. Costume Design: Burcu Karakaş, Sedat Çiftçi. Cast: Nalan
Kuruçim, Dilayda Güneş, Beril Kayar, Emrah Özdemir. Production: Dilek Aydın – Heimatlos Films. World sales:
MPM Premium.
Turkey today. The film where Turkish cinema discontinues Erdogan’s present, bringing into light stories, gazes,
desires and conflicts, otherwise often intertwined with symbolism and metaphors. A voyage into the urban fabric
of a city, between political crisis, desires, conflicts, hip-hop and speculation. The year zero of Turkish cinema is
here.
Synopsis
In Istanbul, a day on the verge of a country-wide power surge unfolds with four characters - a mother whose son
is in prison, a young woman committed to dancing, a female activist-artist and a cunning middle man - all in a
neighbourhood undergoing a process of gentrification for the “New Turkey”. Their stories intertwine along the
day up until a drug deal incident, offering a roaring tale of the contemporary generation.

Azra Deniz Okyay (1983) was born in Istanbul. She started photography at the age of 12 and became an assistant
of the photographer Dora Gunel at 14. After finishing high school at the Lycee Francais Pierre Loti of Istanbul,
she moved to Paris to study Cinema at the Sorbonne-Nouvelle, where she completed her bachelor and masters
degrees. While in Paris, she worked in Michel Gondry's Partizan Production company. She returned to Turkey in
2010 and became the first female director at Depo, an Istanbul based advertising production company. She made
various shorts and music videos. Her works of video art were selected in several international exhibitions and
galleries.

NON ODIARE | THOU SHALT NOT HATE
by Mauro Mancini. Italy, Poland, 2020. Col. 96’
Screenplay: Davide Lisino, Mauro Mancini. Cinematography: Mike Stern Sterzyński. Editing: Paola Freddi. Music:
Pivio & Aldo De Scalzi. Sound: Luca Bertolin, Danilo Romancino. Art Direction: Carlo Aloisio. Costume Design:
Catia Dottori. Cast: Alessandro Gassmann, Sara Serraiocco, Luck Zunic. Production: Mario Mazzarotto –
Movimento Film. Co-production: Agresywna banda with Rai Cinema; in association with Notorious Pictures; with
the support of Ministry of Cultural Heritage and Activities – Directorate General for Cinema, Polish Film Institute,
Regione Lazio; in collaboration with Friuli Venezia Giulia Film Commission. World Sales: Intramovies.
An example of committed cinema like the “good Italian cinema of the past”. A film that never yells, aiming right
into the heart of today’s conflicts with a clear and precise language. A film that doesn’t simplify the issues that it
tackles. Alessandro Gassmann’s internalized performance perfectly handles the character's pain, which the
director’s gaze wisely transforms into a possibility for rebirth.
Synopsis
Simone Segre, a renowned surgeon of Jewish origins, lives in a city in the north-east of Italy. A quiet life, an
elegant apartment and no connection with his past. One day he finds himself assisting a man victim of a hit and
run accident. But when he discovers a nazi tattoo on his chest, Simone abandons him to his destiny. Filled with
guilt, he ends up tracing the man's family: Marica, the eldest daughter; Marcello, a teenager plagued with racial
hate; and little Paolo. The night will come when Marica knocks at Simone's door and unknowingly asks for
payback.

Mauro Mancini (1978) debuted in 2005 with the short film Our Secret, awarded with several prizes, and followed
by several other shorts, fourteen of which for the Telethon Foundation and four for Rai Cinema, as well as miniseries and video-clips (amongst them two for singer Simone Cristicchi). In 2009 Mancini wrote and directed two
segments of the collective film Feisbum!. In 2017 he wrote and directed the mini-series 4NNA quella che (non)
sei and Teddy. Many times short-listed for Cannes Lions, amongst the most important spots he directed, My
Voice (winner of a “Gold” and a “Silver” Clio Award), Feel The View (winner of several prizes, amongst them a
“Silver” Clio Award, the Webby Award and a “Gold” at ADCI) and Safe, the spot for the Baseball World
Championship filmed in 2009.

POHANI DOROGY | BAD ROADS
by Natalya Vorozhbyt. Ukraine, 2020. Col., 100’
Screenplay: Natalya Vorozhbyt. Cinematography: Volodymyr Ivanov. Editing: Alexander Chornyi. Sound:
Oleksandr Shatkivskiy. Art Direction: Maryna Pshenychnykova. Costume Design: Andriy Yaremiy. Cast: Igor
Koltovskyy, Oleksiy Lelukh, Maryna Klimova, Yuriy Kulinich, Zoya Baranovska, Oksana Voronina, Sergei Solovyov.
Production: Yuriy Minzyanov - Kristi Films. World Sales: REASON8 Films.
The Ukrainian war retold through a series of situations and tableaus that might seem disconnected between
them, but finally proven to be profoundly intertwined. A theatre of cruelty held by a powerful filmic gaze, capable
of deconstructing the rhetoric of war. At moments unsustainable, the film is the discovery of a new filmmaker
with a powerful and original voice, characterized by a mature writing, full of potential.
Synopsis
Four short stories are set along the roads of Donbass during the war. There are no safe spaces and no one can
make sense of just what is going on. Even as they are trapped in the chaos, some manage to wield authority over
others. But in this world, where tomorrow may never come, not everyone is defenceless and miserable. Even
the most innocent victims may have their turn at taking charge.

Natalya Vorozhbyt (1975) was born in Kiev and graduated from the Moscow Literary Institute. Bad Roads, her
first film, was originally presented on stage in 2017 at the Royal Court Theater in London. The Royal Shakespeare
Company produced her play The Grain Store in 2009; and her 2014 play Maidan: Voices From The Uprising was
staged during the same season that year at both the Royal Court in London and Teatr.doc in Moscow. Vorozhbit
was head writer for the acclaimed 2010 Russian TV series School and wrote the feature films Steel Butterfly
(2012), Wild Fields (2016) and Cyborgs (2017). She is presently developing her second feature film project.

SHORTA
by Anders Ølholm and Frederik Louis Hviid. Denmark, 2020. Col., 108’
Screenplay: Anders Ølholm, Frederik Louis Hviid. Cinematography: Jacob Møller. Editing: Anders Albjerg
Kristiansen. Sound: Morten Green. Art Direction: Gustav Pontoppidan. Cast: Jacob Lohmann, Simon Sears.
Production: Signe Leick Jensen, Morten Kaufmann - Toolbox Film. World Sales: Charades.
The reinvention of the political cop movie, Robert Aldrich-style. Corrupt policemen and policemen that believe
they belong to the “good guys”. A most violent besiegement worth of Walter Hill, a visual and muscular virtuosity
that look absolutely astonishing. Cinema that is bluntly popular, against the populist drifts of today’s
entertainment cinema.
Synopsis
The exact details of what took place while Talib Ben Hassi, 19, was in police custody remain unclear. Police
officers Jens and Mike are on routine patrol in Svalegården’s ghetto when news of Talib’s death comes in over
the radio, igniting uncontrollable pent-up rage in the ghetto’s youth who lust for revenge. Suddenly, the two
officers find themselves in a fair game and must fight tooth and claw to find a way out.

Anders Ølholm (1983) graduated as screenwriter from the National Film School of Denmark in 2009. He wrote
the scripts for the superhero trilogy Antboy (2013), Antboy 2 (2014) and Antboy 3 (2016), and for the feature film
Flow (2014). He also wrote the script for the feature film Letters for Amina (2017) based on a novel by Jonas T.
Bengtsson. Shorta (2019) is his feature film debut as a director.
Frederik Louis Hviid (1988) graduated as a director from the alternative Danish film school Super16 in 2016 and
attended the European Film College in 2010-11. During his years at Super16, Hviid directed the short films Adil's
War (2014), King (2015) and Halfman (2016). The latter won the Young Directors Award for Best Short Film at
the Cannes Film Festival in 2017. He also served as an episode director on Follow the Money season three. Shorta
is his feature film debut.

TOPSIDE
by Celine Held and Logan George. USA, 2020. Col. 90’
Screenplay: Celine Held, Logan George. Cinematography: Lowell A. Meyer. Editing: Logan George. Music: David
Baloche. Sound: Joanna Fang, David Forshee. Art Direction: Nora Mendis. Costume Design Begoña Berges. Cast:
Celine Held, Zhaila Farmer, Jared Abrahamson, Fatlip. Producers: Anthony Bregman, Peter Cron, Kara Durrett,
Jonathan Montepare, Melina Lizette, Josh Godfrey, Daniel Crown. Executive Producers: Kimberly Steward,
Adrienne Becker, Christy Sptizer-Thornton, Yoni Leibling. World Sales: Endeavor Content.
A painstaking and visually powerful reflection on class stratification in contemporary American society. A journey
from darkness to light, in a film that rethinks the great lesson of American independent cinema. A remarkable
filmmaking achievement that shapes one of the most heartbreaking and formally memorable endings in recent
years. A true revelation.
Synopsis
Deep in the underbelly of New York City, a five-year-old girl and her mother have claimed the abandoned tunnels
as their home. After a sudden police-mandated eviction, the pair are forced to flee aboveground into a brutal
winter night.
Celine Held and Logan George (1990) are a co-writer/director duo. Their work as a team has premiered in
competition at Cannes Film Festival (2018 Palme d'Or Nominee), Sundance Film Festival, Telluride Film Festival,
SXSW, among many more. They were recently named among Filmmaker Magazine’s "25 New Faces of
Independent Film". Topside is their debut feature film.

TVANO NEBUS | THE FLOOD WON'T COME
by Marat Sargsyan. Lithuania, 2020. Col., 95’
Screenplay: Marat Sargsyan. Cinematography: Feliksas Abrukauskas. Editing: Jan De Coster, Ieva Vertelyte,
Marat Sargsyan. Sound: Saulius Urbanavičius. Art Direction: Ramūnas Rastauskas. Costume Design: Agnė
Rimkutė, Daiva Petrulytė. VFX: Giedrius Svirskis. Cast: Valentinas Masalskis, Remigijus Vilkaitis, Sigitas Račkys,
Daumantas Ciunis, Darius Petrovskis, Šarūnas Zenkevičius, Karolis Butvidas, Lukas Malinauskas, Povilas Laurinkus,
Vygandas Vadeiša, Vidas Antonovas. Production: Ieva Norvilienė - TREMORA. World Sales: Reel Suspects.
In a forgotten corner of Eastern Europe, a no-holds-barred war is raging. An old military man that has seen it all,
progressively penetrates a territory inhabited by ghosts. A film gifted with an extraordinary visual and formal
consistency, filled with surprising narrative inventions. A work that will leave its mark.
Synopsis
A blue screen informs that war has begun. What will be needed? Collect the men, find guns, or maybe someone
will give them. We need a location, a country where the war would take place. No problem, the Colonel is a real
pro, he has caused wars to order, or on orders, on multiple occasions in different countries. Now his followers
have grown up and caused a war in his country. He doesn’t want to, but he has to fight. He is old and tired of
war. He wants to be at the table with a steaming pot of tasty mutton ribs and stare at an innocent TV screen with
the news on, and the dressed-up news reporter announces that the war has begun.

Marat Sargsyan (1978) was born in the Lori region, in Armenia. At the age of 12 he started working as an
operator/editor at Interkap TV – Armenia’s first small independent TV station. In 1994 he relocated to the city of
Šiauliai in Lithuania together with his grandparents. He joined the local small television in the same year, aged
16 and worked as operator/editor. Six years later he moved to the capital city Vilnius and joined Tango TV as
editing director. He began shooting music videos for local bands. In parallel, he hosted a TV food show that lasted
five years. He gave up all television work in 2005 and entered the Lithuanian Academy of Music and Theatre to
study film directing at the Theatre and Film Faculty. His graduation work was the short film Lernavan (2009). The
Flood Won’t Come is his debut film.

OUT OF COMPETITION
SPECIAL EVENT - OPENING FILM
THE BOOK OF VISION
by Carlo S. Hintermann. Italy, UK, Belgium, 2020. Col., 95’
Screenplay: Carlo S. Hintermann, Marco Saura. Cinematography: Joerg Widmer. Editing: Piero Lassandro. Music:
Hanan Townshend in collaboration with Federico Pascucci. Sound: Giuseppe D’Amato, Stefano Grosso, Giancarlo
Rutigliano. Art Direction: David Crank. Costume Design: Mariano Tufan. Conceptual Visual Design: Lorenzo
Ceccotti (LRNZ). Cast: Charles Dance, Lotte Verbeek, Sverrir Gudnason, Filippo Nigro, Isolda Dychauk, Rocco
Gottlieb, Justin Korovkin. Production: Gerardo Panichi – Citrullo International. Co-production: Robin Monotti
Graziadei and Vera Graziadei - Luminous Arts Productions, Sébastien Delloye – Entre Chien et Loup with Rai
Cinema. Executive Production: Terrence Malick.
A ghostly immersion in an alternative dimension of cinema. A powerful film, oneiric and generous, where life and
cinema are imagined as a rite of the origins, a true desire for palingenesis. A sumptuous and lyric melodrama
where the stories of cinema become an alternative version of humanity and its images.
Synopsis
Eva, a promising young doctor, leaves her brilliant career to study History of Medicine. Now is the time for her
to call everything into question: her nature, her body, her illness, and her sealed fate. Johan Anmuth is an 18thcentury Prussian physician in perpetual conflict between the rise of rationalism and ancient forms of animism.
“Book of Vision” is a manuscript that sweeps these two existences up, blending them into a never-ending vortex.
Nothing expires in its time. Only what you desire is real, not merely what happens.

Carlo S. Hintermann (1974) is an Italian-Swiss filmmaker and producer. After having studied classical percussion
and History of Cinema in Italy, he obtains a diploma in Film Directing in the US. He directs a number of shortsfilms and documentaries: Rosy-fingered Dawn: a film on Terrence Malick (Venice Film Festival, 2002), Chatzer:
Inside Jewish Venice (Turin Film Festival, 2004). He produces and directs the Italian Unit of Terrence Malick’s The
Tree of Life (Palme d’Or at the Cannes Film Festival, 2011) and then directs the documentary The Dark Side of the
Sun (Rome International Film Festival, Extra - Jury Special Mention prize EnelCuore, 2011). In 2013 he directed
the spot for the Rare Disease Day in collaboration with Annie Lennox and Eurythmics, he also directed the spot
for the 2015 campaign, both campaigns with the animation studio Moonchausen. As a producer he works with
Amos Gitai, Amir Naderi, Kevin Jerome Everson. He wrote several book on cinema, the last one Terrence Malick:
Rehearsing the Unexpected is published by Faber&Faber (2015).

SPECIAL EVENT - CLOSING FILM
THE ROSSELLINIS
by Alessandro Rossellini. Italy, Latvia, 2020. Col. 90’
Screenplay: Andrea Paolo Massara, Alessandro Rossellini, Dāvis Sīmanis. Cinematography: Valdis Celmiņš.
Editing: Ilaria de Laurentiis. Music: Margherita Vicario, Elisabetta Spada, Ruggero Catania, Luigi De Gasperi,
Stefano Brunetti. Sound: Stefano Varini. Costume Design: Dolce & Gabbana. Co-director: Lorenzo D’Amico de
Carvalho. Cast: Isabella Rossellini, Renzo Rossellini, Ingrid Rossellini, Robin Rossellini, Nur Rossellini, Alessandro
Rossellini. Production: Raffaele Brunetti – B&B Film; Maria Teresa Tringali in associazione con Istituto Luce. Coproduction: Uldis Cekulis – SIA Vides Filmu Studija (VFS Films), Gabriele Genuino – Rai Cinema. World Sales:
Cinephil.
A family saga that resembles the most passionate serial novels. The story of Roberto Rossellini’s family evoked
through an affectionate and disenchanted gaze. Alessandro Rossellini, son of Renzo, grandson of Roberto, takes
us to the heart of a history narrated with disconcerting candor. An intimately “rossellinian” film.
Synopsis
Roberto Rossellini was a genius of cinema and a conspicuously unconventional father. His love stories have
flooded the first pages of newspapers all around the world, scandalizing the rigid morality of the 1950s, and
bringing to the world a numerous, proudly multi-ethnic and definitely extended family. Alessandro, the first
grandson of the great director, had a shaky career as a photographer and a long past of drug addiction. As the
first grandson of a genius, he doesn’t feel he is living up to his surname. So he decides to shoot his first film at
55, facing with irony the Rossellinis saga and forcing his family to an impossible therapy in front of the camera.

Alessandro Rossellini (1963) collaborated as a set photographer and production assistant in films by Federico
Fellini, Martin Scorsese and David Lynch. He was also assistant to photographers Bruce Weber, Michel Compte
and Marco Glaviano. He also worked as a freelance photographer for Vogue, Amica and Repubblica and directed
documentaries about important figures of Italian cinema. In 2015 he directed the short documentary film Viva
Ingrid! selected at the Venice International Film Festival. He recently collaborated with various institutions that
provide assistance to drug addicts.

Having reached the fifth edition, SIC@SIC steadily stands as the platform where young italian cinema starts to
feel the pulse of the world. With the collaboration of Istituto Luce-Cinecittà, the Venice International Film Critics’
Week created a reference point for Italian cinema. A reservoir for the future, as necessary as ever in this historic
moment, a place where the transformations that we are living daily become images and stories.
The program will be inaugurated by Les aigles de Carthage, an homage to the Tunisian revolution in the form of
a footballing poem, directed by Adriano Valerio, who presented his first feature-length film Banat at the Venice
Critics' Week in 2015. As the closing film, we will be premiering Zombie by Giorgio Diritti, a heartbreaking child
coming-of-age, produced within the framework of Marco Bellocchio’s Fondazione Fare Cinema. Between these
two extremes, we present the Magnificent Seven in competition: The Flies by Edgardo Pistone, a Neapolitan
stylized story; J’ador by Simone Bozzelli, a cruel story of youth between desire and violence; Gas Station by Olga
Torrico, poetic cinema suspended between personal history and archive; Where the Leaves Fall by Xin Alessandro
Zheng, a reflection on exile and identity between China and Italy; Adam by Pietro Pinto, a visionary example of
metaphysical science fiction; Accamòra by Emanuela Muzzupappa, a journey to the roots reminiscent of De Seta;
Finis Terrae by Tommaso Frangini, an existential adventure evoking Antonioni. We are ready to bet on these
seven short films, sure that they will find a place in the future of Italian cinema.
Giona A. Nazzaro
General Delegate | 35. Venice International Film Critics’ Week

Safe travels.
In these past few months, there was only one way to travel, to be somewhere else: moving images. Films, shorts,
documentaries, TV series, more than ever they’ve been an indispensable support during a period where
adventures could only happen between the kitchen and the bathroom of our homes.
For the fifth year, the Istituto Luce-Cinecittà and the Venice International Film Critics’ Week accompany seven
debutants into the stage of their future. Their short films will take you elsewhere, and the same films will be
welcomed somewhere else too – like at the Italian Film Festival of Barcelona.
It will be a journey through the creative minds of seven young authors.
Fasten your seatbelts.
Carla Cattani
Head of International Promotion of Contemporary Cinema| Istituto Luce-Cinecittà

SIC@SIC - Short Italian Cinema @ Settimana Internazionale della Critica
The fifth edition of SIC@SIC (Short Italian Cinema @ Settimana Internazionale della Critica) offers a selection of
seven short films in competition by Italian directors who have not yet embarked on a full-length film, and two
special events, all screened in world premiere. The short films programme is part of the 35th Venice
International Film Critics’ Week and is curated by the General Delegate Giona A. Nazzaro with the members of
the Selection Committee Paola Casella, Simone Emiliani, Beatrice Fiorentino and Roberto Manassero. The
programme was born thanks to the synergy between the National Union of Italian Film Critics’ (SNCCI) and the
Istituto Luce-Cinecittà, as one of the initiatives supporting the development of new Italian cinema and promoting
young directors.

THE AWARDS
The seven short films in competition are eligible for the following prizes to be given by a jury composed of three
film producers: Nicola Giuliano, Donatella Palermo and Giovanni Pompili.
Award for Best Short Film
sponsored by Frame by Frame and consisting in post-production services for the next short film by the
winning director.
● Best Director Award
sponsored by Stadion Video and consisting of English subtitling for the next short film by the winning
director.
● Best Technical Contribution Award
sponsored by Fondazione Fare Cinema and consisting of an invitation to the 2021 edition of the
Advanced Training Course in Film Directing “Fare Cinema”.
●

After premiering in Venice, the short films presented at SIC@SIC will be promoted at an international level by
the Department for International Promotion of Contemporary Cinema of the Istituto Luce-Cinecittà through a
series of initiatives and festivals, such as the Mostra de Cinema Italià de Barcelona (Short Films Competition
section) programmed in Spain in December 2020. Furthermore, the short films will be made available for industry
professionals through the online platforms Festival Scope Pro and Italian Short Film Video Library – a tool for the
promotion of Italian short films realized by the Centro Nazionale del Cortometraggio (Italian Short Film Center)
in collaboration with Istituto Luce-Cinecittà. Last but not least, at the end of November 2020 they will attend the
TSFM – Torino Short Film Market, organized by the Italian Short Film Centre.

SIC@SIC 2020- THE LINEUP
COMPETITION

ACCAMÒRA (IN QUESTO MOMENTO) | ACCAMÒRA (RIGHT NOW) by Emanuela Muzzupappa

ADAM by Pietro Pinto

FINIS TERRAE by Tommaso Frangini

GAS STATION di Olga Torrico

J'ADOR by Simone Bozzelli

LE MOSCHE | THE FLIES by Edgardo Pistone

WHERE THE LEAVES FALL by Xin Alessandro Zheng

*

SPECIAL EVENTS – OUT OF COMPETITION
Opening Short Film
LES AIGLES DE CARTHAGE
THE EAGLES OF CARTHAGE
by Adriano Valerio

Closing Short Film
ZOMBIE
by Giorgio Diritti

COMPETITION SIC@SIC
ACCAMÒRA (IN QUESTO MOMENTO) | ACCAMÒRA (RIGHT NOW)
by Emanuela Muzzupappa. Italy, 2020. Col., 11’
Screenplay: Emanuela Muzzupappa. Cinematography: Claudia Sicuranza. Editing: Steve Flamini. Sound: Amitt
Kelvin Darimdur. Art Direction: Chiara Muzzupappa. Costume Design: Emanuela Muzzupappa. Cast: Carmelo
Macrì, Giovanni Spanò. Producer: Emanuela Muzzupappa. Distribution: Premiere Film.
Synopsis
One day in the rugged countryside of Calabria encloses all that is important for Antonio, a rite that represents a
crucial moment of his existence: the harvest of figs. That place, filled with memories, brings within the eco of
laughter and the melancholy of past moments. Also this year, along with his eldest brother, he has to harvest
the fruit, but when the day is over, he will discover that this time was not like any other.

Emanuela Muzzupappa was born in Reggio Calabria in 1995. She graduated at the NABA Media Design and
Multimedia Arts school in Milan with her first short film Legami. In 2019 she worked as a casting assistant for
Francesco Costabile’s first feature film and in 2020 she wrote and directed the short film Accamòra with which
she was admitted at the directing course of the Centro Sperimentale di Cinematografia in Rome.

ADAM
by Pietro Pinto. Italy, 2020. Col., 15’
Screenplay: Pietro Pinto. Cinematography: Lorenzo Casadio Vannucci. Editing: Matteo Faccenda. Music: Fabio
Vassallo. Sound: Fabio Vassallo, Giovanni Frezza. Art Direction: Giovanni Pinto. Digital Visual Effects:
Chromatica. Digital Post Production: Grande Mela Digital Film. Cast: Anthony Nikolchev, Francesca Inaudi, Pierse
Stevens, Clark Renney. Producers: Leonardo Govoni, Pietro Pinto. Distribution: Premiere Film.
Synopsis
In a dystopian future where death no longer exists, Adam declares his humanity by claiming for himself the
liberating choice of a mortal life.
Pietro Pinto was born in 1990. He graduated in Art and Cultures from the University of Maastricht in the
Netherlands, and also studied at the Jerusalem SBF, the Sorbonne in Paris, the Escuela Internacional de Cine y
Televisión de Cuba and the San Francisco State University Film School, where he graduated in 2019. In 2017,
Pinto shot Rosita, presented at the Venice Film Festival within the I Love GAI program. In 2018 he directed the
documentary Jerusalem In Between, presented at the Jerusalem Film Festival. Other works include the short films
The Race (2016) and Adam, directed as a graduation thesis for his MFA program. Besides filmmaking, Pinto
teaches in the Cinema Department of the San Francisco Film School.

FINIS TERRAE
by Tommaso Frangini. USA, Italy, 2020. Col., 16’
Screenplay: Tommaso Frangini, Cayley Cyrena Costello. Cinematography: Ignacio Genzòn. Editing: Laura
Leitermann. Music: Filippo Beretta. Sound: Dawn Givens. Art Direction: Jadyn Yoon. Costume Design: Zhen Zhen
Zhong. Cast: Ryan Masson, Micah Flamm. Producer: Tommaso Frangini. Co-producers: Pietro Jellinek,
Sebastiano Totta, Rui Xu, Betty Hu. Distribution: Tiny Distribution.
Synopsis
Travis and Peter are childhood friends. They decide to go on a camping trip to reconnect with each other, but
the desolate nature which surrounds them will highlight their differences and the distance that separates them.
Tommaso Frangini (1993) is a young Italian filmmaker based in Los Angeles. He holds an MFA in Film Directing
at the California Institute of the Arts - CalArts. In 2016 he worked as Personal Assistant to director Andrea
Pallaoro in his feature film Hannah. He then made two short films, Ecate (2017) and The Plague (2017), selected
and awarded in several international film festivals. At CalArts, he also directed the shorts Patient 1642 (2018)
and Memories of a Stranger (2019).

GAS STATION
by Olga Torrico. Italy, 2020. Col., 10’
Screenplay: Olga Torrico. Cinematography: Eleonora Contessi. Editing: Corrado Iuvara. Sound: Riccardo Nicolosi.
Cast: Olga Torrico, Claudio Collovà, Gabriele Zapparata. Production: Sayonara Film, Factory Film and
Associazione Terre di Cinema. Distribution: Elenfant Distribution.
Synopsis
Alice works at a gas station. She doesn’t play music anymore and she buried deep inside her fire for music . On a
sultry summer day, her old music teacher shows up, and Alice starts wondering if she has stayed without fuel for
too long.
Olga Torrico (1991) studied between Rome, Paris, Bologna and Valencia, first graduating in languages and
literature, and then specializing in Film Studies. In 2014 she became part of the Elenfant Distribution team
working on short films distribution. In 2016, with Adam Selo she founded the production company Sayonara
Film, with which she produces shorts and creative documentaries. In 2017 she attended the screenplay writing
school Bottega Finzioni and is one of the producers of the series 13.11 with Elenfant Film, presented in more
than 70 festivals worldwide. She writes, directs and stars in her first short Gas Station, shot in 35 mm.

J'ADOR
by Simone Bozzelli. Italy, 2020. Col., 16’
Screenplay: Tommaso Favagrossa, Simone Bozzelli. Cinematography: Callum Begley. Editing: Christian Marsiglia.
Music: Lillo Morreale. Sound: Teresa Scarcia. Art Direction: Davide Alberto Gramegna, Angelica Morelli. Costume
Design: Giuseppe Amadio. Cast: Claudio Segaluscio, Federico Majorana, Lorenzo Amici, Andrei Cuciuc, Asadul M.
Haque, Filippo Marsilli, Mauro Pacitto. Production: CSC Production. Distribution: The Open Reel.
Synopsis
Rome. Claudio is 15 and someone is writing on his forehead “J’ador” because he smells girlish. That’s Lauro, the
18-year-old leader of a group of youngsters that call themselves fascists and do a lot of things for a far-right
political party. Claudio wants to go with them to the “dinner” organized by the party section, but one can only
attend if he’s part of the group, and cry-babies are not allowed. If he wants to achieve what he wants, in just one
afternoon Claudio has to lose his baby scent and start to smell like a man.
Simone Bozzelli was born in Silvi in 1994. He moved to Milan and graduated at the NABA Media Design and
Multimedia Arts school. He wrote and directed the short films My Brother (2015) and Loris Is Fine (2017), both
presented in numerous film festivals around the world. In 2018 he started a degree in directing at the Centro
Sperimentale di Cinematografia in Rome. His short film Amateur (2019) was presented in competition at the 34th
Venice International Film Critics’ Week.

LE MOSCHE | THE FLIES
by Edgardo Pistone. Italy, 2020. Black and White, 15’
Screenplay: Edgardo Pistone. Cinematography: Rosario Cammarota. Editing: Giogiò Franchini, Simona Infante.
Sound: Giacomo Vitiello. Art Direction: Luca Di Napoli. Costume Design: Rita Giordano. Cast: Roberto Navarra,
Ciro Nacca, Luciano Gigante, Antonio Castaldo, Salvatore Striano. Production: Sergio Panariello and Luca Zingone
– Open Mind.
Synopsis
The vicissitudes and adventures of a group of youngsters, left to themselves while an apparently placid and
sleepy life flows undisturbed. At the mercy of the demons of growing up, of their fantasies and arrogance, like
flies that hover from the rot to the silk, this group of boys will drag themselves towards a tragic and irreparable
epilogue.
Edgardo Pistone was born in Naples in 1990. His interest in cinema and photography started already during high
school. He graduated in directing and photography from the Accademia di Belle Arti of Naples, where he
presented the thesis “The tragedy that makes you laugh, the farce that makes you cry”. After university he
started working as a director, photographer and screenwriter, and also started teaching filmmaking in the
outskirts of Naples bringing the art of cinema to the younger generations of his city.

WHERE THE LEAVES FALL
by Xin Alessandro Zheng. Italy, 2020. Col., 16’
Screenplay: Xin Alessandro Zheng. Cinematography: Guolin You. Editing: Xin Alessandro Zheng. Music: You
Guolin. Sound: Andrea Pestarino, Marco Tanessi. Art Direction: Wang Mei, Wang Qi. Costume Design: Wang Qi.
Cast: Giulio Anan Cai, Zheng Wuyi. Producer: Xin Alessandro Zheng, Vincenzo Cuccia – NABA, Nuova Accademia.
Distribution: NABA, Nuova Accademia.
Synopsis
Giacomo, a second-generation Italian-Chinese youngman, travels to Wencheng County to bring his late father's
ashes back to his hometown. There he stays at his grandfather’s house. The old man becomes Giacomo's guide
through the forgotten paths of his native culture, which now looks so distant from the daily life of a European
twenty-something.

Xin Alessandro Zheng was born in 1997. Director, scriptwriter and editor, he studied at the Nuova Accademia
delle Belle Arti in Milan and collaborated in numerous productions of short films and documentaries in Italy and
China. Where the Leaves Fall is his graduation short from the NABA Media Design and Multimedia Arts school in
Milan.

SPECIAL EVENTS – OUT OF COMPETITION
SPECIAL EVENT – OPENING SHORT FILM
LES AIGLES DE CARTHAGE | THE EAGLES OF CARTHAGE
by Adriano Valerio. France, Tunisia, Italy, 2020. Col., 20’
Screenplay: Adriano Valerio. Cinematography: Corrado Serri. Editing: Julien Perrin. Music: 2two, Denya Okhra
and Kaso. Sound: Aymen Laabidi. Cast: Mohamed Akari, Haikel Hezgui, Monem Abdelli, Aziz Drine, Karim Haggui,
Safa Mesrati, 2two, Kaso. Production: Boris Mendza, Gaël Cabouat, Stéphane Landowski – Full Dawa Films, APA,
French Lab Agency, Les Cigognes Films. Distribution: Elenfant Distribution.
Synopsis
February 14, 2004, Radès Olympic Stadium, Tunis. The whole nation stands behind The Eagles of Carthage in the
Africa Cup Final against Morocco. After many defeats they are just one step away from glory. Fifteen years after
the match, Tunisians still recall the emotion of a day that deeply affected the History of the country.
Adriano Valerio (1977), a law graduate from the University of Milan, currently teaches Film Directing and Film
Analysis at The International Film School of Paris, at the Fine Arts Lebanese Academy in Beirut and at the Istituto
Marangoni. His short 37°4S won the David di Donatello award for Best Short, the Nastro d’Argento Special Prize
(2014), and a Special Mention at the Cannes Film Festival (2013). His first feature Banat - the Journey was
presented at the Venice International Film Critics’ Week (2015), and shown in more than 65 festivals worldwide.
He was nominated for the David di Donatello for Best Emerging Director. His short Mon Amour Mon Ami was
presented at the Mostra del Cinema di Venezia (Orizzonti, 2017), at TIFF, it was awarded the Amnesty Award
(Paris, 2018) and Bridging the Boarders (Palm Springs, 2018). He directed two episodes of the TV series Close
Murders, produced by Rai and Freemantle.

SPECIAL EVENT – CLOSING SHORT FILM
ZOMBIE
by Giorgio Diritti. Italy, 2020. Col., 13’
Screenplay: Cristina Perico. Cinematography: Matteo Cocco. Editing: Corrado Iuvara. Music: Maichol Bondanelli,
Sergio Bachelet. Sound: Carlo Missidenti. Art Direction: Cristina Bartoletti. Costume Design: Chiara Capaccioli.
Cast: Elena Arvigo, Greta Buttafava. Production: Giorgio Diritti e Simone Bachini - Aranciafilm, con Rai CInema,
in collaborazione con Paola Pedrazzini e Pier Giorgio Bellocchio - Fondazione Fare Cinema.
Synopsis
It’s Halloween. Camilla stands outside her school. She looks around to find her dad, but her mother Paola is the
one waiting for her instead. She takes the little girl to the bakery ad tells her to get whatever she wants: today is
a special day. Back home, Paola dresses her up as a zombie. The long-awaited “trick or treat” moment is coming.
A hood with two holes for the eyes covers her face. Camilla walks through the streets of her town hand in hand
with her mother. However, the woman has a different plan.
Giorgio Diritti (1959), is an Italian director, screenwriter and producer. After several years of experience
collaborating with the most prominent Italian directors, he started directing documentaries, short films and TV
shows. His first short, Cappello da marinaio (1990) was selected in numerous international film festivals. In 1993
he directed the TV Movie Quasi un anno. His debut feature film, The Wind Blows Round (2005) participated in
over 60 national and international film festivals, winning over 40 prizes. He received 5 David di Donatello
nominations and 4 Silver Ribbons nominations. The film becomes a “national case” and conquers the audience.
The Man Who Will Come (2009) was presented in the official selection of the Rome Film Festival, where he won
the Grand Jury Prize, the Silver Marc’Aurelio, the Golden Marc’Aurelio audience award and “The Best of Youth”
Award. The film was presented in many national and international film festivals, receiving numerous prizes.
Furthermore, he won 3 David di Donatello, amongst them for Best Film and 3 Nastri D’Argento.
Parallel to his cinematographic activities, Diritti works in theater where he produces and directs several plays,
amongst them Novelle fatte al piano. Between 2010 and 2011 Diritti directs Gli occhi gli alberi le foglie, presented
for the first time at the inauguration of the Università di Bologna’s academic year. His attention towards the
cinema of the real and his connection with the city of Bologna characterize over time Diritti’s work, culminating
in 2012 with a documentary for Genus Bononiae, the new circuit of Bologna’s museums. In 2013 he co-produced
and directed the film There Will Come a Day premiered at the Sundance Film Festival. In 2014 he published his
first novel, “Noi due” published by Rissoli and in 2015 “L’uomo fa il suo giro”, published by Laterza. In 2016 the
documentary Bologna 900 was presented at the Piazza Maggiore on the occasion of the ninth centenary of
Bologna’s Municipality. His latest film, Hidden Away, about the Italian painter Antonio Ligabue, was presented
at the Berlin Film Festival in competition, and the lead Elio Germano won the Silver Bear for Best Actor. The film
was awarded “Film of the Year” at the Silver Ribbons Awards in 2020.

VENICE RESISTS: THE OFFICIAL ARTWORK OF THE 35TH VENICE CRITICS' WEEK

The principle behind the movie camera is that of a luminous
impression: the light crosses the lenses and impresses the sliding film.
This is how "the cine-eye", the movie camera, captures the light in
order to return it in a sequence of frames, a film. In the artwork for
the 35th Venice International Film Critics' Week, this concept is
overturned. The movie camera carved in the arms of a woman
emanates light, instead of capturing it. The statue and the movie
camera play the role of a lighthouse in a futuristic lagoon
constellated with suspended gondolas and crossed by the spectrum
of the pandemic. In a moment when the world of cinema is looking
at Venice to start again, the Serenissima responds. Venice resists,
and so does cinema.
Fabiana Mascolo

Fabiana Mascolo
Born in Rome in 1993, Mascolo graduated from the Faculty of Languages at La Sapienza University of Rome, and
from the Scuola Internazionale di Comics (International School of Comics). She started collaborating with the
Editoriale Aurea publishing house as a colorist of the Dago series. In 2018 she debuted as a designer on the miniseries Caput Mundi for Editoriale Cosmo publishing house, and the following year she published her first graphic
novel, Ruggine with texts of Francesco Vicentini Orgnani for the publishing house Edizioni BD. That same year
she also collaborated with SEF Editore and Scout Comics publishing houses, for whom she designed the miniseries Yasmeen. In 2002, working with both inks and colors, Mascolo collaborated with publishing houses
Feltrinelli Editore, TIWI and BOOM!Studios, among others.
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